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Foreword

Cultural activities carried out by the Department of National Palaces have
largely focused on publications in the form of books, journals and brochures
which have reached a wide readership both in and outside Turkiye.

The Department is responsible for a number of historic buildings in Istan-
bul, notably Dolmabahce Palace and Beylerbeyi Palace, and other former
imperial residences such as Sale at Yildiz Palace and the kasirs of ihlamur,
Maslak, Kucuksu and Aynalikavak, as well as some twentieth century
republican era buildings of historic interest, such as the Atatiurk Kosks at
Yalova and Florya.

The contents of these buildings comprise a vast collection of 72,147
antique furnishings and works of art, which are repaired and conserved at
our own workshops. These objects have not been discussed at any length in
earlier publications, which have concentrated on the history of the buildings
themselves. Now in this new series we plan to publish accounts of individ-
ual sections written by Department researchers.

Each book in the Collections Series will be prepared by experts in the field
concerned, so acquainting visitors to the palaces and general readers with
significant aspects of our historic heritage. This book on Heating Devices in
the National Palaces is the third in a planned series of books on the collec-
tions in the National Palaces, and we believe that these will fill an important

gap in the published information available.

Ismail Hakki Celayir
PRESIDENT OF THE DEPARTMENT OF NATIONAL PALACES



Sunus

TBMM Milli Saraylar Daire Baskanligi binyesinde bugine dek gercgek-
lestirdigimiz kudltdr ve tanitim konusundaki calismalarin 6énemli bir
bolumunu de kitap, dergi, brosur gibi yayinlar ile ulusal ve uluslararasi
boyuttaki genis bir kitleye ulasmak olusturmaktadir.

Basta Dolmabahge ve Beylerbeyi saraylari olmak uzere Yildiz-Sale,
Ilhlamur, Maslak, Kuguksu ve Aynalikavak kasirlari gibi Osmanli dénemi
yapilarinin yanisira Yalova ve Floiya Ataturk kdskleri gibi erken Cumhuriyet
donemi yapilarindan olusan Milli Saraylarimizin binyesinde cgesitli tirde
72.147 objeden olusan son derece zengin bir koleksiyon yer aliyor. Bugiine
dek hazirladigimiz ve genelden 6zele tarihsel ge¢gmisi vermeyi amacgladigimiz
yayinlarimizda; s6zunu ettigimiz koleksiyonun seksiyonlar halinde
tanitimina yer verilmemisti. Bu yeni yayin dizimizle. Milli Saraylarda
bugiine dek 6zenle korunan, uzmanlarimizca arastirmasi ve atélyelerimizde
restorasyonu yanisira konservasyonu yapilan s6z konusu zengin koleksiyo-
nun belirli seksiyonlar halinde kisa tanitimlarini yapacagiz.

Her biri, konusunda uzman arastirmacilarimiz tarafindan hazirlanan
koleksiyonlar dizimizin elinizdeki bu yayininda, tarihsel mirasimiz arasinda
o6nemli bir yeri olduguna inandigimiz Milli Saraylar Isitma Araclan
Koleksiyonu nu okuyucuya tanitmay! amacladik.

Bu sayidan sonra yayinlayacagimiz Milli Saraylar Koleksiyonuna iliskin
diger seksiyon kitaplariyla, yayin dinyamizda mevcut koleksiyonlarimizin
tanitimi ile 6énemli bir boslugun daha doldurulmus olacagina inaniyor ve

yeni yayinimizda bulusmak uzere saygilar sunuyoruz.

ismail Hakki Celayir
TBMM MILLI SARAYLAR DAIRE BASKANI



Isinma Sorununun Co6zuimiu lgin Basvurulan

A raclar

Tropik iklim kusagi disinda kalan bdélgelerde insanin varhdini sur-
durebilmesi icin yilin en azindan bir béliminde yasamsal tehlike
olusturan soguk hava ile miucadele etmesi gerekmektedir. Kalin giy-
siler giyerek viucut i1sisinin kaybini engellemek disinda bir 1s1 kayna-
gindan yararlanarak da soguktan korunmak mumkundir. Atesin
kesfi, insanin sojuk iklim kusaklarina yayilmasini saglamasi agisin-
dan uygarlik tarihinde 6nemli bir noktadir. Isinma amaciyla kullani-
lan ates yanarken oksijeni tuketerek zehirli gazlar Urettigi icin,
mekén icinde atesten yararlanmak Uzere c¢esitli cozUmler Uretilmistir.
Ocaklar ve somineler gibi bacali sistemler mekam isitmada basvuru-
lan ve insanlik tarihinde ¢cok uzun suredir kullanilagelen araclardir.
Cok etkin olmamakla beraber bacasiz kullanilan bir isinma araci
mangaldir. Mangallarda ates yerine koz kullanilmakta, buna ragmen
saghkl bir ortam olusturmak mumkun olmamaktadir. Mekan icinde
yakilacak atesi barindirmak ve sicakliindan yararlanmak icin bas-
vurulan en saglikl ara¢ sobadir. Sobalarda ates, disanya kapali bir
dizenek icinde yanmaktadir. Boylece ates yanarken c¢ikan gazlar ba-
ca yoluyla tahliye edilmekte, ayni zamanda atesin disan sigrayarak
yangin ¢ikarma olasiligi da en aza indirgenmektedir.



Isinabilmek icin kullanilan araclar zaman iginde gelisen teknolojiye
bagh olarak ortaya konan yeni sistemlerle gesitlilik kazanmistir. Kent
yasaminin geregi olarak ortaya ¢ikan cok kath, ¢cok kullanicili bina-
larda kalorifer gibi merkezi sistemler kurulmustur. Bu sistemlerde
ates ayn bir yerde yanmakta, atesin sicakhgiyla isitilan su vb. mad-
deler pompalarla tim sebekeye dagilmakta ve bu cevrim tekrarlan-
maktadir. GUnumuzde, 1sinma amaciyla elektrik enerjisinin kullani-
mi da yaygindir.

19. Y tzyil O smanli Saraylari’nda
I SITMA ARACLARI

19. yuzyila kadar, Osmanli saraylarinda isinmak icin ¢oklukla
ocaklar ve mangallar kullaniimis ve 1Isinma amaciyla kullanilan ocak-
lar, ayni zamanda mimariye bagl birer sanat eseri olarak da deger-
lendirilmistir. Osmanli saray yapilarinin duvar suslemelerinde kul-
lanilan essiz ¢iniler ocak yuzeylerinde ve davlumbazlarinda da kul-
lanilmislardir. istanbul’dan 6énce baskent olan Edirne’de bulunan
Edirne Sarayr Kum Kasn’nda yer alan ilging bir 6rnek su sotzlerle
anlatilmaktadir: “...sunnet odasi dahilinde nisif mahrut seklinde ve
iki bucuk metre irtifainda sath-1 haricisi miseddes firuze renginde
¢ini levhalar ile miseddes bir kaide uUzerinde nisif kuire seklinde bil-
lurdan mamadl parcalar kaplanarak vicuda getirilmis bir kunbed



vardir Ki ittisalindeki odada bu kinbedin arkasina tesaduf ettirilen
yasmakli kar-1 kadim ocakta mahrukat yakildikgca hem billurlu
kiinbed tesahhun ederek hitan odasini isitmakta ve hem de billur
kirrelerden mahrukatin ziyasi goérinerek tensit-i enzar etmektedir ki
mezkdr kiinbed tasni ve imali itibariyle cidden zarifanedir.”1 Topkap!1
Sarayi’nda da pek ¢ok mekédnda ocaklarla 1sinma saglandig: bilin-

mektedir. Topkap! Sarayi’nin degisik déonemlerde yapilmis bélim-

1 Topkap! Sarayl Valide Sultan Dairesi'nde
bulunan cinili ocak. 17. yuzyil.

Tiled fireplace in the Apartment of the Valide
Sultan (mother of the reigning sultan) at
Topkap! Palace. 17th century.



lerinde gesitli malzemeden yapilmis davlumbazli ocaklar yer almak-
tadir. Bu ocaklarda c¢ininin yanisira al¢i, mermer, altin yaldizli bakir
ve bronz kullanilmis, al¢i kisimlar coju drnekte kalemisi ile bezen-
mistir. Degerli madenlerden yapilan mangallar yine kis gunlerinde
basvurulan isinma araclarindandir. Bu duruma Leyla Saz'in
anilarinda da deginilmistir. Buyuk avizelerden, duvarlardaki
samdanlardan yayilan havagazinin alevleriyle biraz isinmis olan mi-
safir salonu, kis mevsimlerinde munasip yerlere konan birgcok gumus
mangalin hararetiyle iyice isitilir. 2 Ayni anilar arasinda, Ciragan
Sarayl nda kisin sojuktan korunmak amaciyla mekénlarin duvar-
larinin icten zar adi verilen kumaslarla kaplandiindan da
bahsedilmektedir. Zar, odanin iki arsin kadar icerisinden
pencerelere kadar duvarlari orten blUyUk perdedir. Coju zaman
cuhadandi. Alt ve Gst kenarlan renkli cuha parcgalariyla nakish hal-
kalarla tavanin kenarina asilirdi. Kapi yerlerine ve pencereler cihetine
acilmak icin birer yirtmag birakilirdi. Ahsap Ciragan’in biytik odalan
¢ift camli oldugu halde 1Isinmadigindan mi, yoksa eski adete devam
edildiginden mi her ne sebeptense astarh zarlar kullaniliyordu.”3Ay-
rica, kaynaklarda Osmanli déneminde kullanilan bir 1sitma araci ola-
rak tandirdan s6z edilmektedir. Bu sistemde, i1sinin etrafa kagmama-
si icin de Uzerine tabla yerlestirilmis bir mangaldan yararlanildigi, in-
sanlarin 1sinmak icin tandirin drtusiint boyunlarina kadar orterek
oturduklari bilinmektedir.

19. yuzyilin ikinci yansindan sonra ve batili anlayisla yapiimis olan
saray, kosk ve kasirlarda isinma sorununa da batil anlayisla ¢oziim-
ler Gretilmistir. Mek&nlann kullanim amaci ve 1Isinma gereksinimi ile



baglantili olarak kimi yerlerde somineler, kimi yerlerde sobalara yer
verilmistir. 19. ylzyil saray yasantisi ile ilgili cok zengin bir koleksi-
yona sahip olan Milli Saraylar yapilarinda i1sinma sorununun ¢6zu-
muinde kullanilmis her tarlla 1sitma aracinin ¢ok sayida seckin érnegi
gorulebilir. Basta Dolmabahce Sarayi olmak Uzere Milli Saraylar
yapilarinda ¢ok sayida sémine, c¢ini soba ve mangalin yanisira, 20.
yuzyil basinda kurulmus kalorifer sistemi bulunmaktadir. Milli
Saraylar, 1sinmada basvurulan bu temel araclarin yanisira bu
araclarin kullaniminda gereken ve ‘aksesuarlar’ bashg altinda
toplanabilecek bir grup esya acisindan da ¢ok zengin bir koleksiyona
sahiptir. Bu araclar, cogunlukla sémine 6nlerinde, zaman zaman da
sobalarla birlikte kullanilan ates paravanalari, odunluk ve kémur-
lukler, atesi karistirmak, canlandirmak, kalunu supirmek, odun ve
komdurleri yerlestirmek igin kullanilan masalik, masa, kurek, kargl,
gelberi* Hordéh ye hoél fircasindan olusan masa rakimlaridir. Milli
Saraylar'a bagh olan 19. yuiyil garaji KOSK YC KaairluTIIICia iSITLIM
amacina yonelik oiuiuk olusturulan c¢éztmleri, yapilarin lier Ulrinl
ayri ayri ele alarak incelemek, mekan fonksiyonuna bagl olarak sis-
tem gelisimini gérmek acisindan yararli olacaktir.

fry

2 Dolmabahge Sarayr 116 numaral odada
bulunan korik.

Bellows in room number 116 at Dolmabahge
Palace.



Dolmabahcgce Sarayi

Uzun vyillar suren yapimindan sonra 1856 yilinda yerlesilen
Dolmabahce Saraylr Uc¢ ana bdlumden olusmaktadir: Mabeyn-i
HUmayln, Muayede Salonu ve Harem-i HUmayadn. Bu U¢ ana
bélumin kullanim sdreleri ve amaclarina bagh olarak birbirinden
farkl 1sitma sistemleri vardir.

Gunduzleri, devletin yonetim merkezi olarak kullanilan Mabeyn-i
HUmayan béliminde, daha cok, suratle isinip gucli 1si veren fakat
bu isiyl uzun siire koruyamayan bir isitma araci olan séminelere yer
verilmistir. Sarayin ana giris salonu olan Medhal Salon'da ve Ust
katta bulunan Sufera Salonu'nda dort kdseye dort buyuk somine
yerlestirilmistir. Yuzeyleri, pembe ve mavi renklerin egemen oldugu
porselen plakalarla kapl olan sdminelerin Ust kisimlarinda tavana
kadar uzanan kemerler i¢cinde kesme kristal parcalar dizilerek etkili
bir gorGnuin oéttgicuningtir, DuinmUoiive darayi'nin tim séminelerinin
ic aksami1 ayni tarzda madeni dokimdudr. Sifera Salonu’niin iki
kosesinde yer alan intizar Odasi (elgilerin bekleme odasi) ve elgi kabul
odas! olarak da bilinen Kirmizi Oda'da, ayna zemin Ustune kristal
parcalarin aplike edildigi birer c¢ift somine, giris kapilarinin iki
yaninda yer alir. Yalnizca gerektigi zamanlarda kullanilan bu mekan-
larda bulunan isitma araclarinin isiyl uzun sure korumaktan cok, ca-
buk i1sinan araclar olmasi tercih edilmistir. Stfera Salonu’na acilan
diger koése odalarinda da isitma araci séminelerdir. Bu durumda,
Méabeyn-i Himaylnun daha ¢ok gundiz ve kisa surelerle kullanilan
bélimlerinde 1sitma araci olarak sominelerin secilmis oldugunu



sdyleyebiliriz. Bu béliumuin sultanin 6zel kullanimina aynlan mekan-
larinda ise, blUyUk boyutlu c¢ini sobalara yer verilmistir. Halife
Abdulmecid Efendi Kutuphanesi, Muzik Odasi, HUnkar Hamami
Dinlenme Odasi sobalarla isitilan mekéanlardir.

Dolmabahc¢e Sarayr'nin ikinci buyuk bélumi Muayede Salonudur.
Kubbe yiksekligi 36 metreye ulassin ve ¢cok genis bir alana yayilan
salonda alttan i1sitma saglanmistir. Yalnizca biyuk térenler icin kul-
lanilan salonun bodrumunda yer alan alti ocaktan elde edilen sicak
hava, hava kanallariyla yukaridaki salona verilmistir. Salonun soguk
kis gunlerinde kullanilacagi zamandan birka¢ gun o6nce ates
yakildiginda 1sinin  18-20°C'ye ulasabildigi kaynaklarda ifade
edilmektedir. istanbul’da kaloriferin hentiz kullanilmadigi bir
doénemde kurulmus olan bu sistemde yakit olarak Dolmabahce

3 Dolmabahge Sarayi
Muayede Salonu bodru-
munda bulunan ve salo-
nun Isitma sisteminde
kullanilan ocaklara bir
ornek.

One of the furnaces in
the basement beneath
the Muayede Salon
(throne room) at Dolma-
bahgce Palace which
served to heat this enor-
mous room.



Sarayl yakininda yer alan gazhanenin bir yan Urina olan kok
kémurd kullaniimistir.

Dolmabahce Sarayr Harem-i HUmay(n'da, mekéanlara dagilan
somineler ve sobalar mekéanlarin islevlerinin ¢ézimlenmesinde de yol
gosterici olmaktadir. Kirmizi Oda ve Mavi Salon’'un kése odalarinda
somineler yer almakta, diger mekanlarin isitilmasinda c¢ini sobalara
yer verilmektedir. Bir kabul odasi olarak tasarlanan Kirmizi Oda di-
sindaki sémineli odalar, gunduzlerini Mabeyn-i HiUméayun'da gegiren
sultanin kullanimina ayrilmis odalardir. Tum gunlerini haremde
geciren kadinlarin kullanimina ayrilan mekénlarda ise, daha
ekonomik bir sekilde uzun sireli ve yuksek Isi veren sobalarin tercih
edildigi gérulmektedir.

Sarayin cesitli bolimlerine dagiimis olan mangallarin da Harem-i
HUmaylun'da yogunlastigi gézlemlenmektedir. Geleneksel isitma sis-
teminin temsilcileri olan mangallarda, 6zellikle de buyuk salonlarda
bulunan gimis mangallarda bati GslGplarinin susleme 6zellikleri
gorulmektedir. Daha mutevazi mekanlarda yer alan bakir mangallar-
da ise, gelenekg¢i yaklasim sirmekte, bu da, saray halki icinde belir-
li bir kesimin kendi istekleriyle ya da zorunlu olarak batili zevklere
yaklasmis oldugu halde, hiyerarsinin alt katlarinda hala eski tutu-
mun egemen oldugunu géstermektedir.

Sultan Il. Abdulhamid’'in daha givenli buldugu Yildiz Sarayr'nda
yasamay! tercih etmesi, Dolmabahc¢e Sarayrnin otuz yili askin bir
sure boyunca ikinci planda kalmasina neden olmustur. Bu sure
icinde ortaya c¢ikan onanm gereksinimleri Sultan Resad doneminde
Mimar Vedat Tek tarafindan giderilmis, bu calismalar sirasinda,



1910 yilinda yapiya kalorifer tesisati da eklenmistir. Bu dénemde
kullanilan kalorifer kazaninin Hamidiye Zirhlis'ndan getirilmis
oldugu sanilmaktadir.

4 Dolmabahce Sarayi'nda 20. yuzyil basinda kalorifer ile 1sinma baslamistir. Paris'ten getirilen ori-
jinal radyatorlere bir érnek.

Central heating was installed at Dolmabahce Palace at the turn of the 20th century. This is one of the
radiators which was imported from Paris.



5 Dolmabahce Saray! kalorifer kazanlari.

The cenfral heating boilers at Dolmabahce Palace.
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BEYLERBEYI SARAYI

Bir yazlik saray olarak tasarlanan Beylerbeyi Sarayr’’nda, 1si
saglamak amaciyla bir dizenleme yapilmamistir. Bu ylzden de,
sarayda banyolari isitmak ve sicak su saglamak i¢in bulunan araclar
disinda 1sinmaya yonelik bir arag mevcut degildir.

Kiucuksu Kasri

Bir av koskl olarak dizenlenen ve sultanin kisa sureler icin gittigi
Kuguksu Kasn’nin tum mekanlarinda hizla i1si veren sémineler kulla-
nilmistir. Her biri seckin mermerlerden oyularak yapilmis bu sémine-
ler, dorder odali iki kattan olusan kasnn denize bakan odalarinda
¢ift, kara tarafinda kalan odalarda ise tek olarak tasarlanmistir.
Denizden gelen soguk ve rutubetli havaya karsilik, kara tarafinin
daha korunakl oldugu dustintlerek béyle bir ¢ozime basvurulmus
olsa gerektir. Toplam on iki sominenin yer aldigi kasirda bulunan
sominelerin her biri ayn renkte mermerden ve birbirinden farkl
uslOpta yapiimistir.



6 Kuguksu Kasn 5 numarali odada bulunan pembe mermer sémine.

Pink marble fireplace in room number 5 at Kiiguksu Kasir.
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Yildiz Sale

Sultan Il. Abdulhamid’in Yildiz Sarayl binyesinde konukevi olarak
Uc¢ asamada yaptirdigi Sale’'nin farkli mekanlarinda farkl 1sitma sis-
temleri gorulmektedir. Buyuk salonlarda somineler yer almakta, bir-
takim odalarda ise kalorifer disinda bir isitma araci gorulmemektedir.
Sale’nin mekéanlarinda buglin her biri ¢ metreyi asan boylariyla
anitsal 6lctlerde on bir ¢ini soba yer almaktadir. Yapiya 20. ylzyilda
kalorifer sistemi kurulduktan sonra kucuk boyutlu bazi sobalar yer-
lerinden kaldirilmis olmalidir. Sale’de bulunan tim sobalarin, yapiya
1898'de italyan mimar d’Aronco tarafindan eklenen tgtincii ve son
bolimde yer almasi ilginctir.

Ilhlamur Kasirlari

Giris mekaninin saginda ve solunda birer oda olmak uUzere g
bélimden olugsan Mabeyn Késki’'niin her bir mekaninda bir sémine
yer almaktadir. Somineler, birbirinin esi porselen sdminelerdir.
Ihlamur Kasirlan’nin -sultanin beraberindekilerin kullanimi igin
yaptirilmis olan- Maiyet Késki'nde ise, 1sitma, girisin saginda ve so-
lunda bulunan iki odada birbirinin esi birer mermer sémineyle sag-
lanmistir.

7 Ihlamur Kasn giris salonunda yer alan porselen sémine.

Porcelain fireplace in the hail at Ihlamur Kasir.






M aslak Kasirlari

Sultan Il. Abdulhamid’in sehzadeligi déneminde kaldigi Maslak
Kasirlari, bir yapilar grubudur. Ana bina olan Kasr-i Himayun'un
Isitilmasinda kullanilan mermer oyma séminelerin Ustlerinde Sultan
Il. Abdulhamid’in adinin ilk harflerini ifade eden “A H” monogrami yer
almaktadir. Kasirda sominelerden baska bir 1sitma araci bulunma-
maktadir.

Aynalikavak Kasri

Milli Saraylar yapilarinin en erken tarihlisi olan Aynalikavak
Kasn’'nda isinmaya yonelik araclar olarak yalnizca mangallar vardir.
Kasirda, ocak-sOmine tdra bir 1sinma araci olmadigi gibi, duman
tahliyesine yodnelik mimari bir unsur da mevcut degildir. Kasrin
iIsitilmasinda mangal gibi geleneksel bir isitma araci kullanildig
anlasiimaktadir.



Il SITMA ARACLARININ KAYNAKLARI

Milli Saraylar Koleksiyonunda bulunan 1sitma araclarinin pek ¢cogu
Avrupa kaynakli olmakla birlikte yerli yapimlar da bulunmaktadir.

Porselen soéminelerin ingiliz veya Fransiz yapimi olabilecegi, kristal
sOminelerin Fransiz Baccarat olduju konusunda s6zlU bilgiler varsa
da, bu varsayimlari destekleyecek bir belge bugiine kadar buluna-
mamistir.

Mangallar Uzerinde de Ureticilerine iliskin herhangi bir iz bulunma-
maktadir. Isitma sistemi icinde dnemli yer tutan aksesuarlarin en
azindan bir kisminin yerli Gretim oldugu dustnilmektedir.

Milli Saraylar Koleksiyonu'nda en gdze carpan parcalar olan ¢ini
sobalarin bir kisminin yerli yapim oldugu, buyuk bir béluminin de
yabanci Ulkelerden satin alindiyi yapilan arastirmalar sonucunda
ortaya cikmistir.

Koleksiyonda bulunan tum sobalar Dolmabahce Saray! ve Yildiz
Sale’de bulunmaktadir. Bu sobalarin buyuk bir kisminin ¢inilerinde
ya da kapak, kul cekmecesi gibi madeni aksaminda bulunan
markalardan kaynaklarini saptayabilmekteyiz. Yapilan calismalar
sonucunda 6ne ¢ikan U¢ marka belirlenmistir:
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Hazarosslan

Parse§ Hazarossian tarafindan kurulan ve daha sonra ogullarinin da
ortakhglyla Hazarossian & Fils adini alan miiessese anlasildigi
kadariyla hem disaridan getirdigi sobalarin montajini yaparak satmis
hem de kendi imalathanesinde soba Uretmistir. Tamami Dolmabahce
Sarayrnda bulunan Hazarossian sobalari gerek olcli, gerek renk ve
desen tasarimi acisindan buyuk cesitlilik gdstermektedir. Cinilerinde
de Hazarossian markasina rastladiyimiz érnekler, daha gok ytiksek-
likleri bir metre civarinda olan ufak sobalardir. Boylan iki metreyi
asan bazi orneklerde cinilerde inceleme yapilamamis, fakat kapak
kisimlarinda marka tespit edilmistir. Dolmabahge Sarayr'nda daha
¢cok Harem-i Hiomayan'da yer alan bu sobalarin bulundugu yere
yakisan c¢ok renkli ve hareketli susleme 6rnekleriyle desenli ylzeyleri
dikkat cekicidir.

8 Dolmabahge Sarayr 165 numarali odada yer alan Hazarossian damgal cini soba.
Env. No: 52/456.

Porcelain stove with the maker's name, Hazarossian, in room number 165 at Dolmabahge Palace.
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Hardtmuth

Dolmabahce Sarayr'nda cok sayida 6rnegine rastlanan bir diger
Avrupa Urun, L. & C. Hardtmuth'tur. Tamami iki metreyi gecen
boyda, on dort adet Hardtmuth damgali soba Dolmabahge Sarayinin
ic Mabeyn’den baslayarak pek cok énemli mekanina dagilmistir.
Hardtmuth GrUnu ¢ini sobalara, Dolmabahce Saray! disinda Hareket
Koskleri ve Veliaht Dairesi'nin yamsira bugin Kultir Bakanhgi'na
bagh cesitli kurumlann kullanimindaki Yildiz Sarayi’nin bazi bélum-
lerinde de rastlamaktayiz. 20. yuzyilin ilk yillarinda saraya geldigi
anlasilan sobalarda barok ve rokoko gibi 16. ve 17. yuzyil stsleme
unsurlarinin yamsira, gunimuze daha yakin stisleme programlariyla
olusturulmus uygulamalar da gorulmektedir. Cekoslavakya'dan
gelen bu sobalarda yer alan ve 6zel bir damga olan Hardtmuth dam-
gasl, seri Uretim olmadan yalnizca katalogdan secilerek siparis ve-
rilen ve aristokrat Avrupalilar icin yapilan 6zel Grinlerde yer almak-
tadir. Osmanl saraylari icin verilen siparislerde, sobalarin orijinal
tasarimlarinda bulunan figarl sidslemelerin  yerini bitkisel
bezemelere biraktigi gdzlenmektedir. 19. ylzyil Osmanli saraylarinin
stsleme programlarinda figur yasagina karsi koyan hareketler
oldugu bilinmesine karsin, soba yuzeylerinin sislenmesinde Bati'da
orneklerine siklikla rastlanan insan ve melek figtrleri yerine bitkisel
motiflerin tercih edilmis olmasi dikkat cekicidir.
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9 (ustle) Halife Abdilmecid Efendi Kutlp-
hanesinde bulunan Hardtmuth katalogu.

above The Hardtmuth catalogue of porce-
lain stoves in the Library of Halife

Abdilmecid Efendi.
10 (sagda) Hardtmuth katalogunda 147
numara ile gosterilen sobanin o&rnekleri
Dolmabahge Sarayr Halife Abdulmecid
Efendi Kutiphanesinde ve Mizik Oda-
si'nda bulunmaktadir.

right Stove number 147 in the Hardtmuth
catalogue. Examples of this stove can be
seen in the Library of Halife Abdiulmecid
Efendi and the Music Room at Dolmabahge
Palace.

No. 147
Sockelbreite . 7li
Sockehiefe cm
Ofenhtibe sntumt Kuppel 270
Heizkraft . . jRo Kubik-Meter.
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No. 1411
Sockelbreite .
Sockehiefe . *
OfenlUibe . o
Heizkraft 60 Kitbik-Meter.



R o6rstrand

Milli Saraylar Koleksiyonu’'nda bulunan yabanci markalar arasinda
bir diger grup isvec'ten gelen Rorstrand cini sobalaridir. 19. yiizyilin
son yillarinda alindigi anlasilan Roérstrand sobalari, hala, Yildiz-
Sale'ye d”Aronco tarafindan eklenen son bélimde, ilk kurulduklari
yerlerinde durmaktadirlar. Rérstrand markali Girtinlerin varligi, isveg
krali Il. Oskar'in bu doénemde Sultan Il. Abdilhamid'in konugu
olmasiyla kurulan iliskilerin bir sonucu olarak degerlendirilebilir.
Milli Saraylar Koleksiyonu’'nda yer alan ve tzerinde kralin portresinin
bulundugdu Rérstrand markali porselen bir tabak da bu iliskinin bir
gostergesidir. Diger Milli Saraylar yapilarinda fabrikanin Grinlerine
rastlanmamis olmasi Sale'ye cok 6zel bir yer kazandirmaktadir.
Tamami Rorstrand fabrikasinin 1881-1896 tarihli katalogundan
secildigi anlasilan bu sobalarda da Hardtmuth damgali sobalarda
oldugu gibi figtrlt stslemelerin yerini bitkisel ya da soyut motifler
almistir. Her iki markada da, standart Uretimde pazar payl buyuk
olan koyu yesil, kahverengi gibi renklerin yerine beyaz ve ac¢ik renkler
tercih edilmis ve bu aydinlik goéruntd altin yaldiz bezemelerle
guclendirilmistir.

Dolmabahce Sarayi'nda bulunan c¢ini sobalar arasinda ¢ok sayida
olmamakla birlikte Avrupa’nin cesitli porselen Ureticilerinin sobala-
rinin yamsira Meissen marka sobalar da bulunmaktadir. Ote yandan,
bazi kaynaklarda ¢ini soba Urettigi kaydedilen Yildiz Cini Fabrika-i
HUmayunu’nun Grind oldugu kanitlanmis herhangi bir érnege Milli
Saraylar Koleksiyonu icinde rastlanmamis olmasi ilgi cekicidir. Bu



durum, fabrikanin soba Uretimi konusunda birtakim kuskulan giin-
deme getirebilir.

Koleksiyonunda, gectigimiz ylzyilda kullanilan 1sitma araglarinin
hemen her turune 6rnek bulunabilecek olan Milli Saraylar, cok
onemli bir gorevi yerine getirmektedir. Zaman iginde islevini yitirerek
hayatimizdan silinen pek c¢ok i1sitma aracinin en seckin drnekleri bu
koleksiyonda korunarak gelecek nesillere aktarilmaktadir.

11 Rérstrand damgall tabakta isve¢ Krali Il. Oskar'in resmi. Ayni tabagin arka yiiziinde yer alan
Rorstrand damgasi.

Portrait of King Oscar Il of Sweden on a plate marked Rérstrand, and detail showing the mark.



12 SOMINE. En: 170 cm., Boy: 60 cm., Yiikseklik: 115 cm., Dolmabahge Saray!

Medhal Salon'da, ikisi kara, ikisi deniz tarafindaki dért sémine, porselen yilizeylerin yaldizli bronz
cercevelerle birbirine eklenmesiyle olusturulmustur. ic aksami madeni dékiim olan ve ilk bakista bir-
birinin esi gibi goérinen sémineler, aslinda gerek renk gerek bezeme acisindan farkliliklar gdstermek-
tedir. Kara tarafinda bulunan iki sémineden biri bordo renkte konturlu, beyaz zeminli porselen pla-
kalarla olusturulmustur. Porselen pargalar cepheden bakildiginda dikdértgen bir alan olusturmakta ve
orta kisimda kemer bicimli ateslik acikligi bulunmaktadir. Diger séminelerde de yer alan bitkisel sus-

lemenin yanisira bu 6rnekte iki yanda yer alan plakalarin orta kisimlarinda oval kartuslar icinde bi-
rer naturmort goriilmektedir.

MANTLEPIECE. W: 170 cm., L: 60 cm., H: 115 cm., Dolmabahce Palace

One of a set of four mantlepieces in the Medhal Room, two on the landward and two on the seaward
wall. The painted porcelain panels are set in ormolu frames. The grate is of wrought iron. Although
the mantlepieces appear alike at first sight, closer examination reveals some differences of colour and
pattern. One of the'two landward mantlepieces has white porcelain panels with wine red outlines.
The porcelain panels forming a rectangular frame around the arched opening of the grate are not
only decorated with floral motifs like the other mantlepieces, but have a miniature still life painting set
in an oval frame at the centre of the two side panels.
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13 SOMINE. En: 195 cm., Boy: 51 cm., Yiikseklik: 115 cm., Dolmabahge Sarayi

intizar Odasinda yer alan bir ¢ift sémine, ayna zemin ustiine aplike edilmis kristal parcalardan olus-
maktadir. iki yanda bulunan cift kristal sutunlar ve ateslik acikligini cevreleyen kemer formu sémine-
nin mimari yapisini vurgulamaktadir. Kirmizi Oda'da da bu sominelerin esi bir ¢ift sémine yer al-

maktadir. Ancak bu sodmineler Kirmizi Oda'ya uygunluk géstermeleri agisindan bordo renkli
kristallerden yapilmislardir.

MANTLEPIECE. W: 195 cm., L. 51 cm., H: 115 cm., Dolmabahge Palace

One of a pair of mantlepieces in the intizar Room (Ambassadors Waiting Room). The mantlepiece is
decorated with cut crystal elements applied to a mirror ground and with ormolu moulding. The pairs
of crystal columns at either side and the moulded ormolu arch surrounding the grate emphasise the
architectonic design. There is an almost identical pair of mantlepieces in the Red Room, differing only
in the use of red crystal glass in conformity with the overall colour scheme of this room.
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14 SOMINE. En: 189 cm., Boy: 35 cm., Yikseklik: 116 cm., Dolmabahge Saray!

Somaki Oda'da yer alan sémine, mermer ve porselen bir arada kullanilarak olusturulmustur. iki yan-
da sarmal uclu konsollar ve Ustte, kabartma bitkisel motiflerden olusan bir kompozisyonla susli silme
ile belirlenmistir. Bu bdélimde, bordo renkli zemindeki yaldiz konturlu kartuslarda yer alan gesitli gi-
ceklerle susli porselen plakalardan olusan egimli yuzeyler ateslik agikhgini olusturmaktadir.

MANTLEPIECE. W: 189 cm., L: 35 cm., H: 116 cm., Dolmabahce Palace

This mantlepiece in the Porphyry Room is made of marble and porcelain. It is flanked by scroll
brackets, and a design of relief floral motifs runs along the mantle above the grate. The porcelain
panels framed by gilt mouldings cover the bevelled surfaces around the chimney mouth. They are
decorated with diverse floriate motifs in white medallions reserved against a wine red ground.






15 SOMINE. En: 275 cm., Boy: 75 cm., Yiikseklik: 113 cm., Dolmabahce Sarayi

Harem-i Himaydn'da, Valide Sultan Kabul Odasi olarak adlandirilan mekanda yer alan mermer
somine odanin bir duvarini kaplamakta ve tavana kadar uzanmaktadir. Beyaz mermerden yapilmis
olan soémine yer yer altin yaldizla bezelidir. Tabla altinda oyma c¢iceklerden olusan girlandlar ve Ust
bélimde iki yaninda meyvelerle dolu bereket boynuzlari bulunan oval bir ayna vardir.

MANTLEPIECE. W: 275 cm., L. 75 cm., H: 113 cm., Dolmabahce Palace

This ornate white marble mantlepiece stands in the Valide Sultan Reception Room in the Imperial
Harem. Together with its crested pier mirror it almost fills one wall up to the ceiling. Some of the motifs
on the marble carving are picked out in gilt. Below the mantle shelf are garlands of carved flowers
and above is an oval mirror flanked by cornucopia.
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16 SOMINE. En: 158 cm., Boy: 45 cm., Yiikseklik: 106 cm.,
Maslak Kasri

Kasrin giris katinda yer alan, pembe-bej renkli mermerden yapil-
mis olan séminenin ateslik acikligi kemer bicimindedir. iki yanda
gotik kemer bigciminde oyma sislemeler yer almaktadir. Sultan II.
Abdiulhamid doneminde pek ¢ok yerde kullaniimis neo-gotik sus-
leme drnekleri bu séminede de kullaniimistir.

MANTLEPIECE. W: 158 cm., L: 45 cm., H: 106 cm., Maslak Kasir
The mantiepiece is made of pink grey marble and located on the
ground floor of the kasir. The chimney mouth is arched, and
flanked by carved gothic arches on the bevelled sides. Neo-gothic
decoration is common on furnishings and fittings over the period
of Sultan Abdulhamid It's reign.
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17 SOMINE. En: 143 cm., Boy: 43 cm., Yiikseklik: 117 cm., Maslak Kasri

Ust kat orta salonda yer alan karsilikli iki sémine birbirinin esidir. Sémine siyah, beyaz, bordo ve
malakit yesili renkte damarli mermerden yapiimistir. Kemer bigcimli ateslik agikhginin iki yaninda yivli
pilastirlar yer almaktadir. Pilastirlarin tstinde bulunan konsollarla tablaya gecilmektedir. Ateslik
acikliginin Gstinde, orta kisimda Sultan Il. Abdulhamid'in monogrami (A H) yer almaktadir.

MANTLEPIECE. W: 143 cm., L: 43 cm., H: 117cm., Maslak Kasir

One of (wo identical mantlepieces standing in the central room on the upper floor. Itis made of black
marble with white, red and malachite green veining. On either side of the round arched chimney
mouth are fluted pilasters, over which brackets support the mantle shelf. In the centre above the
chimney mouth is the carved monogram (AH) of Sultan Abdilhamid Il
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18 $OMiNE. En: 212 cm., Boy: 42 cm., Yukseklik: 114 cm., Kuguksu Kasri

Beyaz renkli mermerden bir ¢ift olarak yapiimis olan séminelerin ateslik acikliklari dikdértgen bigim-
lidir. iki yanda iyon baslikli pilastrlar, st kisimda ise oyma defne yapraklari vardir. Bu bélimden tab-
laya dokuz kiguk konsolla gecilmektedir.

MANTLEPIECE. W: 212 cm., L: 42 cm., H: 114 cm., Kuguksu Kasir

One ofa pair of white marble mantlepieces with square chimney mouths. On either side are pilasters
with lonic capitals, and a frieze of carved laurel leaves runs along the mantle shelf. Nine small
brackets make the transition from the lower part of the mantlepiece to the shelf.






19 MERMER SOMINE. En: 200 cm., Boy: 42 cm., Yikseklik: 122 cm., Kiigilksu Kasri

Gri renkli mermerden cift olarak yapilmis olan sémineler, madeni dékim aplikelerle bezemelidir.
Ateslik acikh@l dikdortgen bicimli olan sominenin Ust siimesinde yer alan madeni susleme rokoko
tarzda sarmal dallardan olusmaktadir.

MARBLE MANTLEPIECE. W: 200 cm., L: 42 cm., H: 122 cm., Klguksu Kasir
One ofa pair of grey marble mantlepieces embellished with cast metal applied designs. The chimney
mouth is square and along the mantle is an applied motif in the form of a scrolling rococo design.
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Sobanin Hardtmutfi katologunda 127 numara
ile gOsterilen gizimi.

I
4t RO
R m(‘n(fﬁ lllustration of model No. 127 in the Hardtmuth

catalogue.

20 SOBA. Env. No: 11/115, yaklasik 1903, L.&C. Hardtmutfi

En: 107 cm., Boy: 72 cm., Yukseklik: 265 cm., Dolmabahge Sarayi

Selamhk#a Sirre Odasi olarak bilinen 3 numaral odada bulunan bu beyaz ve altin yaldiz bezeme-
li soba, Hardtmutfi Fabrikasi'nin bir trinidir. iki kath ve dikdértgen prizma bicimindeki sobanin ta-
sariminda antik mimariden etkiler sezilmektedir. Orijinalinde 6n ylizde yer alan dairesel bir madal-
yon i¢inde bulunan melek figiiriniin yerine bezemesiz diz ¢ini kullanilmis ve orta kisma madeni bir
slisleme aplike edilmistir. Madeni ¢ift kapadi ve altinda kil gekmecesi vardir.

STOVE. Inv. No: 11/115, circa 1903, L.& C. Hardtmuth, W: 107 cm., L 72 cm., H: 265 cm.,
Dolmabahge Palace

This white and gilt stove stands in room number 3, a room known as the Siirre Odasi in the Selamlik
(also known as the Mabeyn or state apartments). It was made at the Hardtmuth factory. The design
is influenced by classical architecture. The lower section is in the form of a rectangular plinth,
supporting the upper section surmounted by a crest in the form of a gable. In place of the angel figure
within a circular medallion set in the front of the original design, there is a plain tile with an applied
metal motif in the centre. It has double metal doors and an ash drawer beneath.
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21 CIiNi SOBA. Env. No: 11/824, yaklasik 1903, L.&C. Hardtmuth, En: 50 cm., Boy: 65 cm.,
Yikseklik: 195 cm., Dolmabahge Sarayi

Selamlik'ta, Yemek Odasi olarak anilan 34 numarali odada bulunan Hardtmuth Griini soba, iki kat-
Il ve dikdértgen prizma bigimindedir. Rokoko Uslibun ¢ok zarif bir 6rnegdi olan sobanin ta¢ kisminda
bir gil dah vardir. Her biri uguk yesil konturlarla belirlenmis dértgen ¢inilerde bulunan bombeli diz
ylzeyler cok renkli floral motiflerle bezelidir.

PORCELAIN STOVE. Inv. No: 11/824, circa 1903 L.& C. Hardtmuth, W: 50 cm., L. 65 cm.,
H: 195 cm., Dolmabahge Palace

This Hardtmuth stove standing in room 34 (Dining Room) in the Mabeyn is rectangular and in two
tiers. The elegant decoration is rococo in style, and there is a spray of roses on the crest. The
rectangular tiles are outlined in pale green, and their convex surfaces painted with polychrome floral
motifs.
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22 SOBA. Env. No: 11/1133, yaklasik 1903, L.&C. Hardtmuth, En: 71 cm., Boy: 61 cm.,
Yikseklik: 275 cm., Dolmabahge Sarayi

Halife Abdilmecid Efendi Kutiphanesinde yer alan ve barok tarzda kabartmalh cinilerle kapli olan
soba, beyaz zeminde yer yer uguk yesil ve pembe tonlarla renklendirilmistir. iki kath ve dikdértgen
prizma biciminde olan sobanin sade beyaz renkli olan bir esi kituphaneye ¢ok yakin olan Muzik
Odasi'nda yer almaktadir. Tepeligin altindaki silmenin ortasinda suslemeler arasinda bir kugu figru
vardir.

STOVE. Inv. No: 11/1133, circa 1903, L.&C. Hardtmuth, W: 71 cm., L: 61 cm., H: 275 cm.,
Dolmabahce Palace This two-tier rectangular stove situated in the Library of Caliph Abdilmecid
Efendi is faced in porcelain tiles with raised baroque designs. In places it has been coloured in pale

green and pink. A plain white version of this same model stands in the Music Room. There is the
figure of a swan on the cornice.






23 SOBA. Env. No: 87/28, Meissen, En: 34 cm., Boy: 44 cm., Yukseklik: 104 cm., Dolmabahce Sarayi
Harem-i Himaydn'da, 170 numarali odada bulunan parlak mavi-yesil renkte bu soba Meissen Fabrika-
si'nin bir Grinudir. Soba, ufak boyutlu olmasina karsin cinilerin dikddrtgen formlari iginde sislemede kul-
lanilan stilize lale motifleriyle saray koleksiyonu icinde seckin bir drnektir.

STOVE. Inv. No: 87/28, Meissen, W; 34 cm., L: 44 cm., H: 104 cm., Dolmabahcge Palace
This small bright blue-green porcelain stove in room number 170 in the Imperial Harem was made at the

Meissen factory. Each of the rectangular tiles is decorated with a stylised tulip. This stove is one of the most
outstanding in the palace collection.
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24 SOBA. Env. No: 54/1509, Hazarossian, En: 55 cm., Boy: 46 cm., Yukseklik: 107 cm., Dolma-
bahce Sarayi

Selamlik'ta, Mescit yanindaki 20 numarali odada bulunan koyu yesil renkli soba, Hazarossian'in
kendi imalati olan sobalardan biridir. Tepe kapag! icinde ¢ininin imalati sirasinda vurulmus olan Ha-
zarossian damgasi, firmanin ayni zamanda ¢ini imalati yaptigini da belgelemektedir.

STOVE. Inv. No: 54/1509, Hazarossian, W: 55 cm., L: 46 cm., H: 107 cm., Dolmabahce Palace
This dark green porcelain stove in room number 20 next to the Mescit in the Mabeyn was one of the
Hazarossian firm's own models. The maker's name stamped inside the lid on top of the stove shows
that this company also manufactured tiles.
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25 SOBA. Env. No: 52/374, Hardtmuth, En: 60 cm., Boy: 51 cm., Yikseklik: 225 cm., Dolmabah-
ce Saray!

Harem-i Himaydn'da, 175 numaral odada bulunan Hardtmuth drini bu sobada pembe ve mavi
renkler birarada kullanilmistir. Geometrik bélmeler icindeki rozetlerle bezeli giniler yapildigi dénem
icin oldukga modem bir tasarim olarak tanimlanabilir.

STOVE. Inv. No: 52/374, Hardtmuth, W: 60 cm., L: 51 cm., H: 225 cm., Dolmabahge Palace
This pink and blue stove made by Hardtmuth is in room number 175 in the Imperial Harem. The tiles
with a design of rosettes set in squares is quite modern for its time.
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26 SOBA. Env. No: 13/239, Hardtmuth, En: 89 cm., Boy: 89 cm., Yikseklik: 235 cm., Dolmabah-
ce Saray!

Harem-i Himéaydn'da, 68 numarali odada bulunan Hardtmuth soba, beyaz zeminde yer yer altin
yaldizla bezelidir. Cini sobalarda ¢oklukla tercih edilen dikdértgen prizma formunun disinda pirami-
dal bir goruntl sergilemektedir. Orijinal tasariminda bulunan ¢ocuk bagsi figurinin yerini stilize bir
istridye kabugu motifi almistir. Yaygin olan dortgen karolar yerine daha genis alanh pargalardan olu-
san sobanin barok etkili stslemeleri, tekrarlanan érnekler yerine serbest bir diizen iginde geligmistir.

STOVE. Inv. No: 13/239, Hardtmuth, W: 89 cm., L. 89 cm., H: 235 cm., Dolmabahce Palace
A Hardtmuth stove in room number 68 in the Imperial Harem. The white tiles are picked out in gilt
on this pyramid shaped stove, which is a departure from the more common square tower. The figure
of a child's head in the original design has been replaced here by a stylised shell. Instead of the
rectangular tiles and repeating design usual on most stoves this is composed of large elements with
baroque style decoration in free flowing form.
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27 SOBA. Env. No: 87/44, Haci Edhem Fabrikasi, Yukseklik: 160 cm., Dolmabahge Sarayi
Harem Hamami'na bitisik Dinlenme Odasi'nda bulunan ve hamamin sogukluk kismindaki samdanh
¢ini masa ile ayni susleme drneklerini tasiyan soba, dilimli silindirik bir yapiya sahiptir. Beyaz zemin-
de firuze ve kobalt mavilerinin egemen oldugu ¢ini ylzeyleri geleneksel ¢ini sanatina yakin bir gori-

nim vermektedir. Sobanin 6n yluzinde bulunan kartus icinde Osmanlica "Kitahya Haci Edhem Fab-
rikast Mamulatl" yazilidir.

STOVE. Inv. No: 87/44, Haci Edhem factory, H: 168 cm., Dolmabah¢e Palace

This stove is in the antechamber adjoining the Harem Hamam and matches the porcelain table with
candlesticks mounts in the tepidarium of the same baths. The stove is hexagonal in shape and the tiles
have designs predominantly in turquoise and cobalt blue on a white ground, reminiscent of
traditional Turkish tile decoration. In a cartouche at the front of the stove is written in Ottoman Turkish
script 'Kutahya Haci Edhem Fabrikasi Mamulati' (manufactured by the Haci Edhem Factory in
Kitahya).






28 SOBA. Env. No: 51/199, Hazarossian, En: 69 cm., Boy: 60 cm., Yukseldik: 275 cm., Dolmabah-
ce Saray!

Harem-i Hiumaydn'da yanyana bulunan iki hamamdan birinin dinlenme odasinda yer alan sobanin
ic kapaginda Hazarossian markasi vardir. U¢ katli olarak dizenlenen sobanin ginilerindeki kabartma

suslemeler krem rengi zeminde mavi, yesil, pembe, kirmizi ile renklendirilmis ve altin yaldizla kontur-
lanmistir.

STOVE. Inv. No: 51/199, Hazarossian, W: 69 cm., L. 60 cm., H: 275 cm., Dolmabahge Palace
The stove stands in the antechamber of one of the two adjacent hamams in the Imperial Harem. The
name of the maker is on the inside lid. The tiles on this three tier stove have raised decoration in blue,
green, pink and red on a cream ground and gilt outlining.
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29 SOBA. Env. No: 7/13, Rorstrand, En:128 cm., Boy: 85 cm., Yikseklik: 330 cm., Yildiz Sale
Yazi Odasi olarak bilinen 3 numarali odada yer alan pembe ve altin yaldizla dekorlu Rdrstrand mar-
kali soba, iki kath olarak tasarlanmistir. Tasarimi isvecli mimar Erik Hugo Tryggelin tarafindan yapil-
mistir. Rokoko tarzda suislemeli olan sobanin alt kati dikdértgen prizma, Ust kismi ise, silindir bigimin-
dedir. Her iki bolum de rokaylar, 'C' kivrimlar ve gul motifli girlandlarla bezelidir.

STOVE. Inv. No: 7/13, Rostrand, W: 128 cm., L: 85 cm., H: 330 cm., Sale Kasir, Yildiz Palace
Designed by the Swedish architect Erik Hugo Tryggelin, this pink and gilt Rdstrand stove stands in
room number 3, known as the Writing Room, in the Sale Kasir at Yildiz Palace. The lower tier of the
stove is rectangular and the upper tier is cylindrical. The decoration is rococo revival style, with
rocaille, 'C scrolls and garlands with rose motifs.
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30 SOBA. Env. No: 7/15 , Rdrstrand, En: 118 cm., Boy: 83 cm., Yikseklik: 320 cm., Yildiz Sale
Kasrin 4 numarall odasindadir. Beyaz renkte ve altin yaldiz dekorlu olan soba Rérstrand markalidir.
iki kath olarak tasarlanan sobanin katlan dikdértgen prizma bigiminde ve Ust kati alta gére daha dar-
dir. Ust kisimda iki konsol tarafindan tasinan nis i¢inde bir vazo yer almaktadir. Vazonun altinda fab-
rikanin markasi bulunmaktadir.

STOVE. Inv. No: 7/15, Réstrand, W: 118 cm., L: 83 cm., H: 320 cm., Sale Kasir, Yildiz Palace
Another Rostrand stove in white with gilt decoration, this stands in room number 4 in the kasir. Both
tiers are rectangular. In the centre of the upper tier is a niche containing a vase, on the base of which
is the maker's mark.
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31 SOBA. Env. No: 7/77, Rorstrand, En: 160 cm., Boy: 86 cm., Yikseklik: 360 cm., Yildiz Sale
Kasrin 40 numarali odasindadir. Beyaz renkte ¢iniden ve altin yaldiz dekorlu olan Rérstrand marka-
I soba, isvecli mimar Isak Gustaf Clason tarafindan 1700'lerin isve¢ milli iislibundan esinlenerek ta-
sarlanmistir. Sobanin yilizeyini olusturan diiz yizeyli dértgen ciniler Gstiinde yer alan baski yaldiz sis-
leme migfer ve silahlardan olusan bir kompozisyondur. Ayni motif, sobanin ust kismindaki tacta ha-
cimli olarak yer almaktadir. Soba, tim Milli Saraylar Koleksiyonu iginde yer alan en blylk sobadir.

STOVE. Inv. No: 7/77, Rostrand, W: 160 cm., L: 86 cm., H: 360 cm., Sale Kasir, Yildiz Palace
The Swedish architect Isak Gustaf Clason designed this white porcelain stove with gilt decoration
inspired by the Swedish national style of the 1700s. The Hat rectancular tiles have printed gilt com-
positions of helmets and weapons. The same motif appears on the crest, this time in relief moulding.
The stove stands in room number 40 and is the largest of any in the National Palaces.
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32 MANGAL. Env. No: 13/1324, Cap: 100 cm., Yikseklik: 105 cm., Dolmabahce Sarayi
Harem-i Himaydn'da, Pembe Salon'da bulunan kenarlan dilimli dairesel tablah gimis mangalin tab-
la kenar rokoko tarzda ajurlu suslemelidir. Tabla Ustinde yer alan sekizgen bir platformun tzerinde-
ki akantus yapraklarindan olusturuimus dort sarmal ayak ustiinde, kenarlari tabla kenarlarini tekrar-
layan mangal bulunur. Mangahn ajurlu kenar siperligi ve kapag: farkli 6rneklerde bezelidir.

BRAZIER. Inv. No: 13/1324, Diam: 100 cm., H: 105 cm., Dolmabahc¢e Palace

This silver brazier stands in the Pink Room in the Imperial Harem. The tray beneath is lobed with roco-
co openwork decoration. The four scroll feet formed of acanthus leaves stand on an octagonal base.
The rim of the brazier echoes the decoration of the tray. The openwork guard and cover have differ-
ent designs.






33 MANGAL Env. No: 11/1025, Cap: 100 cm., Yikseklik: 95 cm., Dolmabahge Sarayi

Harem-i Himaydn'da, 158 numarali odada bulunan gimis mangal, kenarlari dilimli, yuvarlak bir
tabla Uzerindedir. Tabla ustiinde yer alan dortgen platformun dort kdsesinde uclan alevli mesale bi-
ciminde dort ayak yer almaktadir. Aralarinda defne yapragi kabartmali girlandlar bulunan bu ayak-
lar Ustiinde dilimli kenarli mangal yer alir. Sislemesiyle ampir Uslap 6zellikleri gdsteren mangalin ka-
pagi bakirdan ve ajurfu rimi-palmet bezemelidir.

BRAZIER. Inv. No: 11/1025, Diam: 100 cm., H: 95 cm., Dolmabahce Palace
This silver brazier on a scalloped edge Iray stands in room number 158 in the Imperial Harem. The
square base supports four vertical feet terminating in burning torches and linked by garlands of lau-

rel leaves. The ten-sided rim of the brazier has openwork decoration. The cover is of copper and dec-
orated with openwork rumi palmettes.






34 MANGAL. Env. No: 64/122, En: 113 cm., Boy: 135 cm., Yukseklik: 44 cm., Dolmabahc¢e Sarayi
Harem-i Himaydn'un biuyuk salonlarindan biri olan 189 numarall salonda bulunan mangal, kenarla-
rn dilimli ve ortasi ¢ukur, oval bir tabla i¢indedir. Oval bigimli ve dilimli mangal dért kivrik ayaklidir.
Mangal tablasi Ustunde ayaklarin yerleri kabartma stilize yapraklarla belirlenmigtir.

BRAZIER. Inv. No: 64/122, W: 113 cm. L: 135 cm., H: 44 cm., Dolmabahce Palace
Situated in room number 189, which is one of the large salons of the Imperial Harem, this oval bra-

zier and its tray have bold reeding on the flared rims. The brazier stands on four scroll feet, whose
positions on the tray are marked by relief stylised leaves.






35 MANGAL. Env. No: 37/1171, Cap: 110 cm., Yukseklik: 90 cm., Dolmabahcge Sarayi

Harem-i Himaydn'da, 164 numarali Hamam Dinlenme Odasi'nda yer alan yuvarlak tablali gimis
mangal doértgen bir kaide Uzerinde yer almaktadir. Kaidenin dort kdsesinde bulunan 'C' kivriml
ayaklar mangal govdesini desteklemektedir. Ayaklarin arasinda gulllerden olusan girlandlar yer
almaktadir. Tablanin, kaidenin, mangalin kenari ayni érnekte geometrik ajurlu bezemelidir. Mangal
kapag@! bakirdan ajurlu rGmi-palmet bezemelidir.

BRAZIER. Inv. No: 37/1171, Diam: 110 cm., H: 90 cm., Dolmabahce Palace

This silver brazier with a lobed edge and matching tray stands in the Hamam Antechamber number
164 in the Imperial Harem. The scroll feet supporting the body of the brazier rest on a square base,
and are linked by garlands of roses. The openwork geometric decoration on the gallery of the tray
is repeated on the edge of the brazier, and the copper cover has openwork rumi palmettes.






36 PARAVANA. Env. No: 12/1512, En: 64 cm., Yukseklik: 92 cm., Dolmabah¢e Saray!

Isitma araglari arasinda aksesuarlar grubunda ele alinan paravanalara giizel bir 6rnek 28 numara-
Il intizar Odasi'nda yer almaktadir. Dikdértgen formlu, altin yaldizh madeni gergeve igine gerilmis tel
Ustiine aplike edilmis dokim sislemeler arasinda 19. ylzyilda neo-klasik uslupla yeniden begeni ka-
zanan antik cagin sus motifleri de bulunmaktadir. Paravananin tutamak kismi, elinde mesale tutan iki
cocuk figlirunden olusturulmus ve simetrik olarak yerlestirilmigstir.

FIRESCREEN. Irnv. No: 12/1512, W: 64 cm., H: 92 cm., Dolmabahc¢e Palace

In the intizar (Waiting) Room number 28 is this lovely firescreen with a rectangular gilt metal frame.
The panel is of fine wire netting with an applied cast composition of motifs inspired by classical art
which regained popularity with the neo-classical style of the 19th century. The handle consists of two
child figures holding torches.
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37 PARAVANA. Env. No: 12/1585, En: 78 cm., Yukseklik: 88 cm., Dolmabahce Sarayi
Dolmabahge Sarayi Selamlik'ta, Kirmizi Salon'da bulunan altin yaldizli madeni paravananin gerge-
vesi 'C kivrimlardan olusmaktadir. Akantus yapraklan ve gul buketleriyle bezeli olan ¢ergevenin igi-
ne tel gerilmis ve ortasina dokim bir susleme aplike edilmistir. Susleme iki yanda fiyonklarla gerge-
veye tutturulmus, ortada bir mesale ve alt kisimda iki guvercinden olusmaktadir. Paravanin bir esi
odadaki diger sominenin 6ninde yer almaktadir. Bir ¢ift olarak yerlestiriimis bu paravanalarin he-
men hemen ayni denebilecek bir Gglncist Dolmabahce Sarayi'nin ikinci kirmizi odasi olan Valide
Sultan Kabul Odasi'nda yer almaktadir.

FIRESCREEN. Inv. No: 12/1585, W: 78 cm., H. 88 cm., Dolmabahce Palace

A gilt metal frame of 'C' scrolls surrounds this firescreen, which is one of a pair belonging to the two
mantlepieces in the Red Room in the Selamlik or state apartments of Dolmabahce Palace. The frame
is embellished with acanthus leaves and sprigs of roses. A large cast motif applied to the wire net-
ting of the screen is joined to the frame by bows and consists of a burning torch beneath which
depend two doves with spread wings. A third firescreen almost identical to these stands in the Valide
Sultan Reception Room, which also has a predominantly red colour scheme.
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38 PARAVANA. Env. No: 13/48, En: 74 cm., Yikseklik: 142 cm., Dolmabahce Sarayi
Dolmabahce Saray!r Selamlikla, 11 numaral oda sdminesi éninde bulunan paravana, tird iginde
esine az rastlanan bir drnektir. Paravana oyma floral motiflerle tagh ahsap cergeve igcinde kobalt ma-
visi ve renksiz camdan stilize bitkisel motiflerle dekorludur.

FIRESCREEN. Inv. No: 13/48, W; 74 cm., H: 142 cm., Dolmabahcge Palace

This unusual firescreen stands in front of the fireplace in room number 11 in the Selamhk of
Dolmabahce Palace. The glass panel with a stylised floriate design in cobalt blue and colourless glass
has a wooden frame carved with floral motifs.
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39 PARAVANA. Env. No: 52/201, En: 51 cm., Yukseklik: 104 cm., Dolmabohge Sarayi
Dolmabahce Sarayi Harem-i Himaydn'da 226 numarali odada yer alan paravanada, ahsap ug
ayak Ustline yerlestiriimis oval cerceve icinde kizil kahverengi kadife kumas ustiine, bir bereket boy-
nuzundan ¢ikan cicekler natiralist bir anlayisla zeminin tamamini kaplayacak sekilde islenmistir.

FIRESCREEN. Inv. No: 52/201, W: 51 cm., H: 104 cm., Dolmabahce Palace
This brick red velvet screen is embroidered with a design of naturalistic flowers emerging from a cor-

nucopia. The oval wooden frame rests on three feet. It stands in room number 226 in the Imperial
Harem.






40 MASA TAKIMI. Masalik En: 30 cm., Yukseklik: 70 cm., Masa-Kurek-Karg Yiksekligi: 67 cm.,
Dolmabahcge Sarayi

Isitma araclari aksesuarlarindan masa takimlarina bir 6rnek Kirmizi Salon'da bulunmaktadir. Gerek
her bir parganin tutamak kisminda gerek kiiredin uc¢ kisminda izlenen rokoko detaylar bu tslubun ne
kadar genis bir kullanim alani buldugunun bir goéstergesi olarak degerlendirilebilir.

FIRE IRONS. Stand W: 30 cm., H: 70 cm.; longs, shovel and poker H: 67 cm., Dolmabahcge Palace
In the Red Room is another example of fireplace furniture, this time a set of fire irons. The handles of
each item and the tray of the shovel have scrolling rococo decoration, illustrating this style's wide field
of application.
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41 ODUNLUK. Env. No: 11/824, En: 29 cm., Boy: 32 cm., Yikseklik: 56 cm., Dolmabahge Sarayi
Somineler ve sobalar igin gerekli yakitin bir kismini odada bulundurmak icin cesiti malzemeden
odunluk ve kémdarlukler kullanilmistir. Degisik madenler, ahsap ve kumas, odunluk ve kémurlik yapi-
minda basvurulan malzemelerdir. Yemek Odasi olarak bilinen 34 numarali odada yer alan odunluk
sacdan yapilmis, Ustline de ajurlu dokim bir kapak yerlestirilmistir. Gerek odunlugun alt kisminda bu-

lunan boyama bitkisel suslemelerde, gerek kapakta ajurlarla olusturulan geometrik siislemede art-no-
uveau hatlar egemendir.

LOG BOX. Inv. No. 11/824, W: 29 cm., L. 32 cm., H: 56 cm., Dolmabahge Palace

Log boxes and coal scuttles of various materials were an essential accessory for rooms heated by fire-
places and stoves. They were made of various metals, woods and even fabrics. This sheet metal log
box stands in room number 34, known as the Dining Room. The decoration of the openwork cast lid
and the painted floriate decoration on the lower sides are both strongly art nouveau in style.
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42 KOMURLUK. Env. No: 52/1264, En: 28 cm., Boy: 46 cm., Yikseklik: 44 cm., Dolmabahcge Sarayi
Dolmabahce Saray!r Hunkar Hamami Dinlenme Odasi'nda bulunan yarim silindir bicimindeki madeni
kémarlagin tiim yizeyleri kabartma siislemelidir. iginde ayrica sagtan bir haznesi ve kiredi olan ké-
murlagin kapaginda simetrik olarak yerlestiriimis kanath ejderler yer almaktadir.

COAL SCUTTLE. Inv. No. 52/1264, W, 28 cm., L: 46 cm., H: 44 cm., Dolmabahce Palace

This half cylinder shaped scuttle in the Antechamber of the Imperial Hamam (baths) at Dolmabahce
Palace is entirely covered with repousse decoration. It has a separate sheet metal container inside and
its own shovel. On the lid are eagles with spread wings in a symmetric composition.
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43 ODUNLUK. Env. No: 52/206, En: 49 cm., Boy: 49 cm., Yukseklik: 50 cm., Dolmabahge Sarayi
Harem-i Himaydn'da, 121 numaral odada yer alan odunluk, saten ve ¢atma kadife ile kaplanmis-

tir. ig kisminda ise pamuklu kumas kullaniimistir. Ozellikle Harem-i Hiimay(n'da yer alan odunluklar-
da kumas tercih edilen bir malzeme olmustur.

LOG BOX. Inv. No: 52/206, W: 49 cm., L 49 cm., H: 50 cm., Dolmabahce Palace

This elegant log box is covered in satin and gilt brocaded velvet, and lined with cotton fabric. Fabric
covered log boxes are common in the Imperial Harem in particular.






44 FIRCA. Env. No: 2/46, En: 17 cm., Yiukseklik: 72 cm., Kiuglksu Kasri

Kiguksu Kasri'nda yer alan kil firgasi ahsap saplidir. Firga kismi kirmizi renkli, ahsap kisim kabart-
ma bezemeli ve altin varakhdir.

HEARTH BRUSH. Inv. No: 2/46, W: 17 cm., H: 72 cm., Kuglksu Kasri

This hearth brush has a wooden handle with carved and gilded decoration. The bristles are red.






45 SOMINE TAKIMI Env. No: 2/83, En: 46 cm., Boy: 20 cm., Yikseklik: 49 cm., Kiigilksu Kasri
Kuclksu Kasri'nda hemen her séminenin iki yaninda bakisik diizende bir ¢ift olarak yer alan ve ya-
banci literaturde ‘firedogs' olarak tanimlanan araglar bir gesit siperlik olarak degerlendirilmistir. Bu

ornegin sislemelerinde kullanilan girlandlar, mesale ve vazo motifleri neo-klasik tsluba guzel bir 6r-
nek olusturmaktadir.

FIREDOG. Inv. No: 2/83, W: 46 cm., L: 20 cm., H: 49 cm., Kiguksu Kasri

Almost every fireplace in Kiiciuksu Kasri is flanked by a pair of firedogs or andirons, a furniture osten-
sibly intended to support logs but rather decorative than functional. This ornate example is richly
adorned with the garlands, torches and urns typical of neo-classical style.
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46 SOMiNE TAKIMI. Env. No: 2/46, En: 49 cm., Boy: 18 cm., Yikseldik: 56 cm., Kiguksu Kasri
Kuguksu Kasri'nda 2 numarall odada bulunan ates babalan ikisi birlikte bakisimli bir duzen olustur-
maktadir. Dikdértgen bir kaide Ustinde barok kivrimli bir akantus yapraginin arasindan ¢ikan inci
taneleriyle bezeli bir vazo ve ustiinde alevli bir mesale gorilmektedir.

PAIR OF FIREDOGS. Inv. No: 2/46, W: 49 cm., L. 18 cm., H. 56 cm., Kiguksu Kasri
This pair of andirons stand facing one another in room number 2 at Kugiksu Kasri. On the rectan-

gular base rests a baroque scroll acanthus leaf, from which emerges a vase adorned with pearls sur-
mounted by a burning torch.
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M ethods U sed to H eat I nteriors

Apart from the tropical regions of the world human beings are oblig-
ed to take precautions against the cold for at least part of the year if
their life and health are not to be threatened. Wearing thick clothing
to prevent heat loss from the body is one method, and another is to
create a heat source within doors. So important is heating to human
survival that the discovery of fire was a turning point in human his-
tory, permitting habitation of the colder regions of the world for the
first time.

As fire bums it consumes oxygen, while at the same time produc-
ing injurious fumes, so in order to make use of fire inside habitations
the question of ventilation had to be resolved. A simple hole in the
roof finally made way for the more sophisticated chimney over the
fireplace. The open fire is a heating method of great antiquity, and
one still widely used today, although it has the disadvantage of being
extremely wasteful of fuel. A heating device which does not require a
chimney is the brazier, which makes use of red hot charcoal embers
in place of burning wood or coal, but can nevertheless produce dan-
gerous gases. A heating device which was an improvement in terms
of both safety and efficiency was the stove, which confines the fire
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inside a casing, and permits almost none of the fumes produced to
escape into the air of the room. A further advantage was the fact that
the risk of sparks or burning fuel starting a fire was minimised.

Advances in technology and the advent of gas, fuel oil and electric-
ity have brought about new and improved'types of heating devices.
Today central heating systems are common in urban buildings. Here
the burning fuel is removed to a distance, and the heat circulates
through pipes in the form of steam or water, which is pumped
through a network of pipes.

H eating D evices in the O ttoman Palaces

in the Nineteenth Century

Until the nineteenth century open fires and braziers were the usual
methods of heating the Ottoman palaces. Fireplaces were not only
functional but at the same time a medium for the display of archi-
tectural decoration, and the surround and chimney hoods of palace
fireplaces were faced with exquisite tiles. Only the following descrip-
tion remains of an evidently beautiful fireplace which stood in Kum
Kasir, part of the Imperial Palace in Edime, the former Turkish cap-
ital: “Inside the circumcision chamber is a tower structure in the form
of a half-cone two and a half metres in height and covered by pieces



of crystal in the form of hemispheres and standing upon a hexagonal
plinth whose surface is adorned with hexagonal turquoise tiles. When
fuel is burnt in the old-style hooded grate behind this tower in the
adjoining room it heats the crystal tower, so warming the circumci-
sion chamber, while at the same time the light of the fire shines
through the crystal hemispheres and delights the eye, such that this
tower is most lovely in both invention and construction.”1

Open fires were used to heat many of the rooms in Topkapi Palace,
and there are several examples of traditional Turkish fireplaces with
hoods made of various materials, such as stucco, marble, gilt copper
and bronze as well as tiles. Most of those made of stucco have paint-
ed decoration over the plaster.

Braziers made of precious metals were another popular heating
device. The nineteenth-century composer and poetess Leyla Saz
(1850-1936), whose father was physician to Sultan Abdulmecid
(1839-1860) and as a child spent much time at the palace in the com-
pany of the princesses, wrote in her memoirs, “The reception room
would be warmed a little by the gas flames from the sconces, and
made really warm by several silver braziers placed at appropriate
spots around the room in winter.”2 The same writer describes how
living rooms at Qiragan Palace were hung with drapes known as zar
to keep the heat in: “Zar were large curtains hung around the room
at a distance of two ar8in [about one and a half metres] away from the
wall and the windows. Mainly they were made of broadcloth. Along
their lower and upper edges were decorative borders of coloured
broadcloth and they were hung from the ceiling by rings. There were
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slits in the drapes facing the doors and windows. Lined drapes were
used in the large rooms at the wooden Cirajan Palace, but whether
this was because they did not get warm despite the double glazing, or
reluctance to abandon tradition | have no idea.”' In very cold weath-
er a brazier was placed beneath a low table with a large cloth spread
over it and the women would sit around with the cloth drawn over
their legs so that the heat did not escape. This arrangement was
known as tandir.

In the palaces, kosks (pavilions) and kasirs (royal lodges) con-
structed in the nineteenth century under western influence, the heat-
ing devices too were often of western origin. Porcelain stoves were
introduced during this century, and western type mantlepieces were
installed. There are many fine examples of these, as well as tradi-
tional braziers, in Dolmabahce Palace and the other National Palaces.
Early in the twentieth century central heating systems were installed
at Dolmabahce and Yildiz palaces.

Also of interest is the large collection of accessories used in con-
junction with heating devices, such as containers for wood and char-
coal, sets of fire irons, firedogs, and screens. Fire screens were used
mainly in front of fireplaces, and to a lesser extent with stoves. Sets
of fire irons included tongs for placing wood and coal on the fire,
metal pokers for stirring fires into life, hearth brushes for sweeping
the ashes, shovels for charcoal, fire rakes, and bellows.

Below are brief accounts of the methods used to heat the various
nineteenth century Ottoman imperial residences. Study reveals that
the heating systems selected relate to the function of each room.



Dolmabahcgce Palace

Dolmabahce Palace took several years to construct and Sultan
'‘Abdulmecid finally moved there in 1856. It consists of three main
sections, the Mabeyn-i HUmayan (state apartments or selamlik,
where the sultan received guests and carried out his official duties),
the Muayede Salon (throne room or ceremonial hall), and the Harem-
i Himayan (the private living areas of the sultan, his wives, children,
mother and unmarried aunts and sisters). Each part has its own
heating devices of various kinds, and these reflect the functions of the
rooms and the extent to which they were used.

The Mabeyn-i Himayldn was where affairs of state were conducted
and was therefore occupied only by day, so it was largely fitted with
fireplaces which gave out strong heat for heating rooms quickly but
did not maintain this heat for long. All the fireplaces at Dolmabahce
Palace have similar cast metal grates. In the Medhal Salon, which is
the main entrance hall to the palace, and the Sufera Salon on the first
floor there are four large fireplaces, one in each corner. Their mantle-
pieces have porcelain panels with designs of predominantly pink and
blue, and above them are imposing arched panels made of cut crys-
tal elements ascending to the ceiling.

In the intizar Room (used as a waiting room for ambassadors) and
the Red Room (where they were received), which are set symmetrical-
ly into facing comers at one end of the large Sufera Salon, are pairs
of fireplaces with mantlepieces made of crystal elements applied on a
mirror ground. These stand on either side of the entrance doors.
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Since these rooms were only used at irregular intervals they required
devices which threw out heat quickly when necessary. In the two
symmetrically placed rooms at the other end of the Sufera Salon we
again find fireplaces, confirming that open fires were the heating
method preferred for rooms occupied for brief periods by day. In the
private rooms used by the sultan, on the other hand, there are large
porcelain stoves, as in the Library of Caliph Abdulmecid Efendi, the
Music Room, and the Antechamber of the Imperial Hamam (Turkish
bath).

The Muayede Salon, a vast hall 36 metres in height at the apex of
the dome which was used only on ceremonial occasions, had an
underfloor heating system. Six furnaces in the basement beneath
produced hot air which circulated through a network of pipes. The
furnaces would be lit several days beforehand in cold winter weath-
er, and apparently heated the room to a temperature of 18-20°C. This
system was installed at a time when central heating was unknown in
Istanbul, and for fuel employed the coke which was a side product of
the palace gasworks.

The distribution of heating devices in the rest of the palace serves
as a guide to whether a particular room was used on a continuous
basis. Which rooms in the Imperial Harem contain fireplaces and
which stoves reflects this distinction between rooms used regularly
for long periods and those used for only part of the day or on specif-
ic occasions. Here all the rooms with fireplaces apart from the Harem
Red Room, which was designed as a reception room for guests, are
those allocated for the private use of the sultan, and so stood empty
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during the daytime when he was in the Mabeyn-i Himayan. By con-
trast the rooms used by the female members of his family who spent
all their time in the Harem were heated by stoves, which provide plen-
ty of heat more economically over a long period.

Although there are braziers all over the palace, the greatest number
are in the Harem. It is notable that the silver braziers in the large
drawing rooms in particular exhibit western style decoration, while
the copper braziers in the lesser rooms generally preserve traditional
designs. From this we can conclude that the upper ranking women of
the Harem tended to westernised tastes, whether by choice or the dic-
tates of fashion, while those at the lower end of the hierarchy were
inclined to prefer more traditional designs.

For security reasons Sultan Abdulhamid Il (1876-1909) preferred to
live at Yildiz Palace on the hill above Dolmabahce, and for the over
three decades of his reign Dolmabahce was relegated to a secondary
role and fell into a sorry state of disrepair. When Abdulhamid was
succeeded by his brother Sultan Mehmed V Resad (1909-1918)
extensive renovation had to be carried out by the architect Vedat Tek.
In 1910 in the course of this work a central heating system was

installed, and its boiler is thought to have been taken from the
Hamidiye warship.
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BEYLERBEYI PALACE

Since this palace was designed as a summer residence no heating
devices have been found here. There is only a hot water system con-
nected to the bathrooms.

Kucuksu Kasir

This building on the Asian shore of the Bosphorus was a hunting
lodge only used for brief stays. It is fitted with fireplaces in all the
rooms, of which there are four on each of the two floors. There are
two fireplaces each in the rooms overlooking the sea and one each in
those on the landward side. Presumably the cold damp air from the
sea was the reason for the double fireplaces on the seaward side. All
have mantlepieces carved from the finest quality marbles, each of a
different colour and having a different design.

Yildiz Sale Kasir

The Sale Kasir at Yildiz Palace was built in three stages as a resi-
dence for guests at the palace by Sultan Abdilhamid II, and again the
heating devices reflect the functions of the rooms. There are fire-
places in the large salons, while other rooms have central heating
alone. Today there are eleven monumental stoves, each over three
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metres in height, in the Sale Kasir, and probably there were other
smaller ones which were removed when central heating was installed
in the early twentieth century. It is curious that all these stoves are
in the third wing built by the Italian architect Raimondo d’Aronco in
1898.

Ilhlamur Kasirs

Xhis hunting lodge, once in parkland but now surrounded by the
city, consists of one small ornate building, the Mabeyn Kosk, for the
use of the sultan himself, and a second plainer one, the Maiyet Kosk,
for his retinue. The Mabeyn Koésk has just two rooms leading off the
entrance hall, and all three areas have fireplaces with matching
porcelain mantlepieces. The two rooms of the Maiyet Kosk each con-
tain matching marble mantlepieces.

Maslak Kasirs

A's a sehzade (prince) prior to his accession to the throne, Abdul-
hamid Il went to live at the Maslak Kasirs, a small complex of build-
ings serving as an imperial lodge. The main house has carved marble
mantlepieces bearing the monogram A H for Abdulhamid in the cen-
tre. There are no other heating devices here now.
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Aynalikavak Kasir

The earliest of the National Palaces, Aynalikavak Kasir is a survival
from a once extensive summer palace on the Golden Horn, and itself
dates in its present form from the late eighteenth century. Here there
are only braziers, and the absence of chimneys or vents for removing
smoke from the rooms would suggest that no other heating devices
ever existed here.

O rigins of the H eating D evices

in the P alaces

Aithough the majority of the mantlepieces and stoves in the National
Palaces are of European manufacture, some were made locally.

The porcelain mantlepieces are thought to be either English or
French, and the crystal mantlepieces to be the work of the Baccarat
works in France, although the verbal evidence to this effect is unsup-
ported so far by any written documentation.

There are no makers’ marks on any of the braziers, although prob-
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ably some at least are of local manufacture, and the same holds true
for the accessories.

The porcelain stoves, which are among the most striking pieces in
the collection, are for the main part imported, with just a few made
locally.

All the stoves in the collection are either in Dolmabahce Palace or
the Sale Kasir at Yildiz palace. The great majority have makers’ marks
on their tiles, or stamped on the metal parts such as lids or ash
boxes. Stoves by the following three manufacturers occur most fre-
quently in the National Palaces.

Hazarosslan

This company founded in Turkey by Parse§ Hazarossian and later
known as Hazarossian & Fils when his sons entered the family firm
seems to have both imported foreign stoves which were assembled
locally, and to have produced its own. All the Hazarossian stoves in
the collection are in Dolmabahce Palace, and are extremely varied in
terms of size, colour, design and decoration. Those on which the tiles
bear the Harossian mark are generally small stoves around one metre
in height. The tiles of the large stoves over two metres in height have
not been examined, but these have marks on the lids. Most of them
are in the Harem-i Humaydn, and their lively polychrome designs
match the rooms in which they stand.
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Hardtmuth

There are fourteen stoves in the main building at Dolmabahce Palace
made by the company L.&C. Hardtmuth in Czechoslovakia. Each one
is over two metres in height and they are situated in important rooms
around the palace. Several others can be seen in the Veliaht Dairesi
(Apartment of the Heir Apparent) and the Hareket Koésks (two small
buildings erected following the devastating earthquake of 1894 as a
shelter in case of the need to evacuate the palace) at Dolmabahce,
and at Yildiz Palace, in those sections today occupied by Ministry of
Culture institutions.

These early twentieth century stoves exhibit a wide range of stylis-
tic devices ranging from sixteenth and seventeenth century rococo
and baroque to contemporary motifs. Hardtmuth stoves were not
massproduced but made to order from catalogues for the higher ech-
elons of European society. Comparison of drawings in the Hardtmuth
catalogues with the actual stoves at the palaces shows that the figu-
rative motifs of the original designs were replaced by floriate designs
for the Ottoman palace. Since figurative devices in the westernised
decorative art of the nineteenth century Ottoman palaces were not
uncommon and there was active opposition in many circles to the
traditional ban on figurative art, it is interesting to find so many
examples of human figures or angels being replaced by floral motifs
on stoves made for the palace.
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R&6rstrand

Rorstrand is the other prominent brand of porcelain stove found in
the National Palaces collection. These appear to have been purchased
in the late nineteenth century and still stand where they were origi-
nally installed in the Sale Kasir at Yildiz Palace. Possibly the firm
came to the attention of the Ottoman palace during or in the after-
math of the state visit paid to Sultan Abdulhamid by King Oskar Il of
Sweden. A Roérstrand porcelain plate bearing a portrait of King Oskar
Il is further evidence of warm relations between the two monarchs at
this period.

The Roérstrand stoves are found nowhere but in the Sale Kasir, and
all have been selected from company catalogues dating from 1881 to
1886. Again the original figurative motifs have been replaced by flo-
ral or abstract designs.

Whereas dark green, brown and similar colours were standard for
massproduced porcelain stoves, the preference at the palace was for
white and pale colours, often with gilded decoration.

Last but not least there are the Meissen stoves in Dolmabahce
Palace, which while not numerous are among the loveliest.

Why no porcelain stoves made at the Imperial Yildiz Porcelain
Factory at Yildiz Palace have been found in any of the palaces, despite
the existence of sources asserting that stoves were made there, is
matter for conjecture. Since the factory produced almost exclusively
for the palace this should perhaps raise doubts about whether in fact
stoves were ever produced at the Yildiz works.
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The wide variety of mantlepieces, stoves, braziers and accessories
in the National Palaces makes this collection a valuable source of
material on the heating devices of the nineteenth and early twentieth
centuries. What is more they include the finest examples in terms of
materials and craftsmanship, which have remained here in situ since
the last member of the Ottoman dynasty vacated the palaces in the

1920s.
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NOTES

1 Dr. RIFAT OSMAN, Edime Sarayi, (edited by: Siiheyl Unver) Tiirk
Tarih Kurumu Basimevi, Ankara 1989, p. 77.

2 LEYLA SAZ, Harem'in igylizii, Milliyet Yayinlan, 1974, p. 133.

3 LEYLA SAZ, ibid., p. 79.
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