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Foreword

Cultural activities carried out by the Department of National Palaces have
largely focused on publications in the form of books, journals and brochures
which have reached a wide readership both in and outside Turkiye.

The Department is responsible for a number of historic buildings in Istan-
bul, notably Dolmabahce Palace and Beylerbeyi Palace, and other former
imperial residences such as Sale at Yildiz Palace and the kasirs of lhlamur,
Maslak, Kucuksu and Aynalikavak, as well as some twentieth centuiy
republican era buildings of historic interest, such as the Atatirk Kosks at
Yalova and Florya.

The contents of these buildings comprise a vast collection of 72,147
antique furnishings and works of art, which are repaired and conserved at
our own workshops. These objects have not been discussed at any length in
earlier publications, which have concentrated on the histoiy of the buildings
themselves. Now in this new series we plan to publish accounts of individ-
ual sections written by Department researchers.

Each book in the Collections Series will be prepared by an expert in the
field concerned, so acquainting visitors to the palaces and general readers
with significant aspects of our historic heritage. This book on Chandeliers
and Lamps is the second in a planned series of books on the collections in
the National Palaces, and we believe that these will fill an important gap in
the published information available.

Prof. Dr. Erol Eti
DIRECTOR OF NATIONAL PALACES



Sunus

TBMM Milli Saraylar Daire Baskanligi binyesinde bugine dek gercgek-
lestirdigimiz kultar ve tanitim konusundaki c¢alismalarin 6nemli bir
bélimunu de kitap, dergi, brosur gibi yayinlar ile ulusal ve uluslararasi
boyuttaki genis bir kitleye ulasmak olusturmaktadir.

Basta Dolmabahce ve Beylerbeyi saraylari olmak uzere Yildiz-Sale,
Ihlamur, Maslak, Kuguksu ve Aynalikavak kasirlari gibi Osmanli donemi
yapilarinin yanisira Yalova ve Florya Atatiirk koskleri gibi erken Cumhuriyet
donemi yapilarindan olusan Milli Saraylarimizin bunyesinde cesitli turde
72.147 objeden olusan son derece zengin bir koleksiyon yer aliyor. Bugiine
dek hazirladigimiz ve genelden 6zele tarihsel gegcmisi vermeyi amacladigimiz
yayinlarimizda; s6zuni ettigimiz koleksiyonun seksiyonlar halinde
tanitimina yer verilmemisti. Bu yeni yayin dizimizle, Milli Saraylar'da
bugine dek 6zenle korunan, uzmanlarimizca arastirmasi ve atélyelerimizde
restorasyonu yanisira konservasyonu yapilsin s6z konusu zengin koleksiyo-
nun belirli seksiyonlar halinde kisa tanitimlarini yapacagiz.

Her biri, konusunda uzman arastirmacilarimiz tarafindan hazirlanan
koleksiyonlar dizimizin elinizdeki bu yayininda, tarihsel mirasimiz sirasinda
o6nemli bir yeri olduguna inandigimiz Milli Saraylar Aydinlatma
Seksiyonu'nu okuyucuya tanitmayi amagcgladik.

Bu sayidan sonra yayinlayacagimiz Milli Saraylar Koleksiyonuna iliskin
diger seksiyon Kitaplariyla, yayin diinyamizda mevcut koleksiyonlarimizin
tanitimi ile 6nemli bir boslugun daha doldurulmus olacagina inaniyor ve

yeni yayinimizda bulusmak tzere saygilar sunuyoruz.

Prof. Dr. Erol Eti
TBMM MiILLI SARAYLAR DAIRE BASKANI



Tarihi Surec Icinde Aydinlatma A raclarinin
GELIiSimI

Varoldugu ginden bu yana, insanoglunun temel ihtiyaglarindan bi-
ri de yasadigi mekani aydinlatma olmustur. Bu sorunun ¢6zimu ic¢in
insanoglu, yasadiyi doénemin sagladiyi imkanlar dogrultusunda,
aklini ve emegini de kullanarak cesitli araclar gelistirmis ve ¢ézimler
Uretmistir. Gelistirilen araclar insanlhigin hizmetine sunuldugu gibi,
tarihi surecg icinde uygarhgin gelismesindeki gostergeler olarak da de-
gerlendirilmislerdir.

Aydinlatma araclarinin tarihini genel olarak inceledijimizde, insa-
noglunun antik ¢cagda ocak alevi 1s1§ini, sacayaklar Uzerine yerlesti-
rilen korlari, giderek elde tasinan mesaleleri ve yag kandillerini kul-
landigi gorilmektedir. Roma doneminde ise, klasik donemde mum-
lar, bir stre sonra da tasinabilir fenerler gelistirilmistir. Ortacag ve
Rénesans boyunca bu yontemlerde koéklU bir degisimin olmadigi, 6n-
ceki donemlerde kullanilan yontemlerin kimi yerel farkhliklarla str-
daraldaga goézlenmektedir. Ancak Rénesans’'in kendine 6zgl niteligi-
ni olusturan arastirmaci anlayis sonralan uygulanacak olan pek cok
bilimsel yeniligin temellerinin atilmasini saglamis, buna bagh olarak
gelistirilecek olan bilimsel yéntemler 18. ve 19. ylzyillarda uygulama
alani bulmustur. 18. yuzyilin ikinci yarisinda ingiltere’de baslayan



Sanayi Devrimi'nin getirdigi yenilikler, yeni teknolojiler bir akim ha-
lini almis ve dalga dalga yayilarak insanoglunun gindelik yasaminda
da etkili olmustur. Bu ddénemde, Avrupa’da kuguk, kapali pazarlar,
yerlerini buyuk sanayi kuruluslarinin temelini olusturacak girisimle-
re birakmis ve tum dinyanin uzun sureli projelerinde etkisini gdster-
mistir. Nitekim konumuzu olusturan, insanoglunun yasadigi mekani
aydinlatma ihtiyaci bu yillarda yeni bir sonuca ulasmistir. Ozellikle
ingiltere’de 1805 yili, aydinlatma sorununun o giine dek gértilmeyen
bir bicimde ¢c6zumlendigi bir yil olarak karsimiza ¢cikmaktadir. Hava-
gazi ile aydinlatmanin ilk uygulamasi ingiltere’deki sanayi kurulusla-
rinda gerceklesmistir.

Baluda bu gelismeler yasanirken, Osmanl imparatorlugunda da
Lale Devri (1718-1730) ile baslayan yenilikler ve batililasma hareket-
leri, 1839'da Tanzimat Fermani'nin ilan edilmesiyle resmi bir anlam
kazanmis ve Avrupa’daki pek ¢cok bilimsel yenilik ve teknolojik gelis-
me imparatorlukta uygulama alani bulmustur. 19. yuzyildaki gelis-
melerin, mekanlarin aydinlatilmasi konusuna da yansidigi ve yéneti-
me ait saray gibi yapilarin da tipki Avrupa’da oldugu gibi havagazi
sistemi ile aydinlatildigi gérdlmektedir.

19. yuzyilda istanbul'da yapilan saraylarin en biuyugi ve muhtese-
mi olan Dolmabahce Sarayinda aydinlatma sorununun yukarida sz
edildigi gibi ilk asamada havagazi ile cézUmlendigi bilinmektedir. Sul-
tan Abdulmecid (1839-1861) 1853'de Dolmabahce Sarayini yaptirdi-
g1 zaman sarayin aydinlatilmasi icin bir de gazhane yapilmasini ge-
rekli gérmus, bu amacla Dolmabahgce Gazhanesi insa edilmistir. Bu
gazhaneden elde edilen havagazi uzun yillar sarayin aydinlatilmasin-



da kullanilmistir. S6z konusu gazhane, zamanla sehrin sokaklarini
da aydinlatmaya baslamistir. Dolmabahce Gazhanesi, yapimindan H.
1290/M. 1873 yilina kadar Hazine-i Hassa-i Sahane tarafindan ida-
re edilmis, bu tarihte idaresi Sehremaneti (Belediye)'ne devredilmis-
tir.

Beylerbeyi Sarayr'nin insasindan sonra sarayin havagazi ile aydin-
latilmasi icin Beylerbeyi ile Kuzguncuk arasinda Nakkas mevkiinde
Baba Nakkas Sokagi'nda bir gazhane kuruldugu bilinmektedir. Bas-
langicta bu tesisat sarayin aydinlatilmasi icin yapilmissa da Kadikéy
Gazhanesi kurulana kadar civardaki sokaklarin aydinlatilmasini da
saglamistir. Beylerbeyi Sarayl Tunelinin i¢i de bu gazhane vasitasiy-
la aydinlatiimistir.

Bilimsel devrimlerin bir zincirin halkalari gibi ard arda geldigi ve
hayata gectigi 19. yuzyilda, kisa zamanda havagazi ile aydinlatma,
yerini elektrik denen o sihirli enerjiye birakmistir. Elektrikle aydinlat-
ma, 1840’a dogru ark lambalarinin ortaya ¢ikisi ile baslamis, ancak
yayginlasmasi Edison ve Swan’in 1879'da akkor lambayi gelistirme-
leriyle olmustur. Bu koklt degisim batililasmayi strdiren Osmanli
imparatorlugumdaki teknolojik ortami da degistirmistir. Yildiz Sa-
le'nin elektrikle aydinlatilmasi icin dizenlenen tesisatin 1898 yilinda
Siemens ve Halske tirmalan tarafindan yapildigi bilinmektedir. Sul-
tan Il. Abdulhamid (1876- 1909)in Dolmabahc¢e Sarayr'ni tehlikelere
daha acik, savunmasiz bir yapi olarak gérmesi Uzerine Yildiz Sara-
yI'na tasinmasi ve Osmanl Devleti'nin 32 yil strecek yeni ydnetim
merkezi olarak burayi kabul etmesi ile birlikte mekanlarin elektrikle
aydinlatilmasi onceligi de buraya tasinmistir.



Dolmabahc¢e Sarayi’'nda ise, havagazi ile aydinlatmadan elektrige
gecis Sultan Mehmed Resad’in tahta c¢cikmasiyla sarayda baslayan
onarim ve yenileme hareketi ile birlikte gerceklesmistir. Bu dogrultu-
da, H. 1328/M. 1910 tarihli bir mukavelename ile istanbul’'un Rume-
li yakasinda bulunan daireler ve cevresinin elektrik ile aydinlatilma-
sI imtiyazinin Gans Anonim Sirketine verildigi bilinmektedir. Boylece
Dolmabahc¢e Sarayi'nda daha 6énce havagazi sistemine uygun olarak
islevlerini surdiren aydinlatma elemanlar: elektrife gecgisle birlikte
yeni bir anlam kazanmislardir.



19. Y uzyilda Saraylarda Aydinlatma

A raclari

Mustafa Kemal Ataturk’un iradesiyle; 3 Mart 1924 tarihli, 431 sayi-
Il yasa geregince saray, kasir ve koskler butiin esyalariyla birlikte
millete intikal ettirilmis ve yonetimleri TBMM'ye birakilmistir. Bugun,
Milli Saraylar adi altinda toplanan saray, kasir ve koskler mobilya,
aydinlatma, porselen, saat, hali, isitma, tablo ve diger dekoratif obje-
leriyle tarihi ve sanat degeri buyuk 72.147 parcalik bir koleksiyona
sahiptir.

Milli Saraylar Daire Baskanlhgi’'na bagh butun saray, kasir ve kosk-
lerin i¢ duzenlemesinde dikkati ceken aydinlatma araclari saraylarda
aydinlattiklari mekanlarda devlet idaresinin ve yasantinin sessiz ta-
niklari olarak varliklarini sardarmauslerdir.

Bugln, yalnizca aydinlatmayi saglamakla kalmayip ayni zamanda
muhtesem goruntuleriyle ve essiz guzellikleriyle mekanlari susleyen
kristal avizeler aydinlatma araclarinin en énemli grubunu olusturur-
lar. islevsel acidan 6nem tasiyan buyuk salonlar ve odalar son dere-
ce degerli, hatta bir kismi essiz kristal avizelerle donatilmistir.

Saraylarimizda yer alan avizelerin hemen hepsi satin alma ya da
hediye yoluyla, cam sanatinda tUn yapmis italya, ingiltere, Fransa,
Cekoslavakya gibi Ulkelerden gelmis Bohemya, Murano, Baccara ve



ingiliz kristallerinden yapilmis kaliteli ve degerli parcalardir.

‘Cam’ terimi, genel olarak silis, soda, kalker karisimindan olusan
cam icin kullaniimaktadir. Daha agir, parlak, erime noktasi dusuk
olan ve iginde -kursun oksit bulunan cama ise, kristal denilmektedir.
Bu tdr karisim cami biraz adirlastirmakta, ona parlak ve saydam bir
goérinum vermektedir. Kristal cam diger camlara goére daha ince ton-
larda titresim yaptigi gibi normal camlar kadar sert olmadigi icin
asindirilarak isleme, sisleme ve parlatma islemleri daha kolaydir. Bu
dogrultuda, kristal malzeme ile ¢ok degisik formlar verilerek ve za-
man zaman renklendirilerek cesitli boyutlarda ilgi ¢ekici zengin tasa-
rimlara gidilmistir.

Farsca ‘askl’ anlamina gelen avize terimi, kaynaklarda “tavana asi-
lan, mum dikilecek veya ampul takilacak kollari olan bir isitma ara-
c1” ya da “icinde mum alevlerinin veya mum denilen uzun ampuller-
den sacilan i1sigin yansidigi yontulmus kristal parcalarindan meyda-
na gelen butin” olarak tanimlanmaktadir. Ortacagda cami kandille-
ri gibi tavandan caml aydinlatma biliniyorsa da, camin aydinlatma-
da dekoratif ve estetik 6nem kazanmasi Bati Avrupa cam isciliginin
gelistigi 17. yuzyilin ikinci yarisina rastlamaktadir. Avizelerin ilk 6r-
nekleri metal kollardan olusan basit aydinlatma araclaridir. Bugun-
ki anlamda kristal avizenin temelini bu avizelerde sus olarak kulla-
nilan dogal kristal (necef-billur) sarkitlar olusturur. Zamanla bu do-
gal kristallerin yerini kristal camlardan yapilmis sarkitlar almistir.
Bu susleme parcalari kisa zamanda avizelerin tim metal aksamini
Orterek tamamen kristal olan avizeler ortaya cikmistir. Boylece 18.
yuzyildan baslayarak Avrupa’nin cam teknolojisinde basarili bircok



Ulkesinde kristal avizeler Uretilmeye baslanmistir. Kristal avizeler en
parlak donemlerini isiklarla cevrili bir havuza dokilen caglayanlara
benzedikleri ingiliz ‘rejans’ UislObunda yasamislardir. Elektrije gecis-
le birlikte ise yeni dizaynlara basvurulmustur. Avizeler, erken devir-
lerden baslayarak zamanin kosullarina gore ve ihtiyacin karsilanma-
sI dogrultusunda yalnizca aydinlatmaya yonelik sekilde tasarlanmis-
tir. Tarihi sureg icinde, teknolojinin gelismesi, yuzyilin sanat anlayisi
ve estetik kaygilarin da gé6zonunde tutulmasiyla 19. ytzyilda muhte-
sem avizelerin tasarimi gerceklestirilmistir.

19. yuzyilda teknolojik gelismelerin de yardimiyla kristal islemeci-
ligi ve avizecilik ¢cok gelismisti. Avizeciligin Fransa, ingiltere ve Cekos-
lavakyada hizla ilerlemesi dogal rekabet olusturuyordu. Uretimin
artmasiyla, uluslarasi rekabet kendini gosterecek alan buluyor, tasa-
rim ve teknik alanlardaki son gelismeler ortaya koyuluyordu. Sergiler
sirasinda ulkeler birbirinden etkilenmisler, fakat giderek agir basan
milliyetcilik akimi sonucu, her biri birer imparatorluk stili olan Fran-
siz-Baccara, Cekoslavak-Bohem ve ingiliz avizeleri, diger teknikleri de
bunyelerine sindirerek ekollerini surdurmuglerdir. Sergilerde en son
teknolojik gelismeler dinyaya sunulurken yeni pazar arayislari da
devam etmistir. ingiltere ile Osmanh imparatorlugu arasinda 16. yiiz-
yilin son c¢eyreginde baslayan siyasi ve ticari iliskiler 6zellikle Tanzi-
mat dénemiyle birlikte yogunluk kazanmis, 1838'de ingiltere ve son-
raki yillarda diger Avrupa devletleri ile ticari anlasmalar imzalanmis,
19. yuzyilin ikinci yarisindan baslayarak ingiltere ve Fransa ile tica-
ret iliskileri hizla gelismis ve bu devletler Osmanli imparatorlugu’nda
kendilerine drunlerini sergileyebilecekleri rahat bir pazar olustur-



muslardir. Bu dogrultuda 6zellikle ingiltere’den Osmanli Imparator-
lugu'na diger cam esyalar yaninda kristal avize ve samdanlar ihrag
edilmistir.

Basbakanlik Arsivi ve Milli Saraylar Arsivi (MSA)'ndeki birtakim bel-
geler incelendiginde ingiltere’den Osmanli saraylarina ¢ok sayida avi-
ze geldigi gorulmektedir. Daha sarayin yapimi sirasinda 20 Sevval
1269 (27 Temmuz 1853) tarihli ve 633 nolu Ceride-i Havadis gazete-
sinde yer alan bir haber; yeni yapilmakta olan saraya asilmak tzere
Londra'da bir avizeciye billur bir avize ismarlandigini, yapimi biten
avizeyi gbrmek uUzere Prens Albert ile o sirada Londra’da misafir ola-
rak bulunan Rus Veliaht'nin avizeciye gittiklerini, bu avizenin son
derece gulizel bir sanat eseri oldugunu bildirmektedir. Bir diger belge-
ye gore; 3 Kanunevvel 1857'de ingiltere’den, saraylarin biutin alisve-
risinden sorumlu olan Ahmet Fethi Pasa adina 365 ingiliz Liras! de-
gerinde avize ve gerekli aksami, 4 Mart 1858'de ise, Norman adl bir
sefire ile bir gaz avizesi ve aksami gonderilmistir. Dolmabahce Sara-
yrnda ingiliz avizelerine en carpici 6rnek ise, yerine asildigi giinden
bu yana gorenlerin hayranlikla izledikleri Muayede Salonu avizesidir.
2000 metrekareyi asan 56 suUtunlu Muayede Salonu’nda yuksekligi
36 metre olan gdorkemli kubbede asili 4,5 tonluk, 664 mumluklu avi-
ze, teknolojik glicin sinirlarim en iyi bicimde yansitmaktadir. Avize-
nin gbvdesi Uzerindeki etikette sunlar yazihdir:

This chandelier was planned and executed (by)

Frederick Rixon of the firm of HANCOCK RIXON & DUNT

NO. I COCKS PUR STREET

LONDON June 1853
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Fransiz kokenli avizeleri ise, kesin belgelere dayandiramamakla bir-
likte, Baccara Fabrikasi uzmanlari, Dolmabahg¢e Sarayinda sergile-
nen bazi avizelerin tarz olarak Baccara kékenli oldugunu ileri sir-
mektedirler. Dolmabahge Sarayr Medhal Salonda giriste ve Kristal
Merdiven yonunde birbirinin esi iki avize, ayni salonda dort adet kris-
tal situn samdan. Hatira Salonu’'nda asili olan avize, Sultan Abdula-
ziz’in Yatak Odasi’'nda ve Valide Sultan Kabul Odasrnda, Mavi Salon
ve Muzik Odasinda asili olan avizeler bahsedilen Baccara menseli
avizelere orneklerdir.

1 KRISTAL AVIZE. Env. No: 11/1607, 1853, Ingiliz, 664 mumluklu,

Dolmabahc¢e Sarayi, Salon No: 300

Avize, altta kuclk kristal bir kiire, bogumlu kristal bir aski ve kiigik damlalarin meydana getirdigi ya-
rm kire seklinde bir bélimle baslayip kademeli kristal kollar, kollara bagll dekoratif kristaller, kol
aralarindaki kristal panolarin olusturdugu goévde ile devam eder. Yaprak formunda kesmeli kristalle-
rin bicimlendirdigi bir tacla ylkselen avize kiiguk kristal sutunlarla ve ters ¢canaklarla sona erer. Avi-
ze govdesi Uzerindeki etikette sunlar yazilidir:

THIS CHANDELLER was planned and executed (by) FREDERICK RIXON OF THE FIRM OF HANCOCK
RIXON & DUNT, NO. 1. COCKSPUR STREET - LONDON, June 1853

CRYSTAL CHANDELIER. Inv. No: 11/1607, English, 664 lights

Dolmabahge Palace Room No: 300 (Throne Room)

Below the chandelier hangs a small crystal gtobe, above which are crystal knops. From this emerges
a basket formed of swathes of crystal buttons. Above are tiers of curved crystal branches, from which
crystal prisms are suspended. The column is covered with crystal panels. Above the final tier rises a
crown of crystal leaves and other elements, ending in a finial supported by small crystal columns. On
the column is the name and address of the maker:

T HIS CHANDELIER was planned and executed [by] FREDERICK RIXON OF THE FIRM OF HAN-
COCK RIXON & DUNT, NO. 1 COCKSPUR STREET, LONDON, June 1853"






Resim I'den ayrinti.
Detail of the crystal chandelier in Fig. 1
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Sultan Abdulaziz tarafindan yaptirilan Ciragan Saray! i¢cin Londra
ve Paris’ten siparis Uzerine sandiklarla ve yedek parcalariyla birlikte
avizeler getirtildigini MSA'deki 2691 No’lu defterden 6§reniyoruz. Av-
rupa’dan getirtilen bu avizelerin ayni tarihlerde yaptirilan Beylerbeyi
Saray! i¢in de kullaniimis olabilecedi dusunulebilir. Buradan da an-
lasiimaktadir ki, Sultan Abduilaziz déneminde de Ingiltere ve Fran-
sa'dan kristal avize ithali surmustir. Buglin Beylerbeyi Sarayi’'nda,
Uzerinde Baccara etiketi bulunan pek ¢cok fanus yer almaktadir.

Saraylarimizda, ingiliz ve Fransiz kékenli kristal avizelerden yodun
olarak bahsedebilmemize karsilik Italyan-Murano cam avizelere ¢ok
az mekanda rastlayabiliyoruz. Dolmabahc¢e Sarayi'nda Mescit'de de-
disik renkleri ve teknigi ile dikkati ¢ceken avize ve HiUnkar Hamami
Dinlenme Odasinda asili olan avize Murano avizelerine 6rneklerdir.

400 yilhk bir gegcmisi olan Venedik camciliginda, avize Gretimi 18.
yuzyilin bir gelismesi olarak goralmektedir. Venedik avizeleri genelde
ufleme ve kaliplama ile yapilirdi. Venedik-Murano cam avizeleri say-
dam ve renkli camin cigek, yaprak ve meyvalar gibi nattralist motif-
lerle suslU birer kompozisyonudur. Suslemeler ayri olarak yapilip da-
ha sonra metal veya cam iskelete eklenirdi.

17. yuazyil sonlarina kadar cam sanatinda UstunlGgind koruyan
Venedik, erken devirlerden baslayarak Turk pazarini elinde tutuyor-
du. Ancak 1670 yilinda Venedik’in bu Gstinligiu yavas yavas Avrupa
Ulkelerine gecmisti. Almanya topraklarinda ozellikle Bohemya'da ka-
zima ve kesmeye cok elverisli olan agir potasyum-kire¢ karisimi bir
cam yapilmistir. ingiltere’de ise, isleme veya kesme ydéntemiyle sisle-
nen ve yuksek kirilma oranindan dolayi son derece parlak olan kur-
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sun kristal Uretiminin Venedik camini pazarlardan kaldirmasi ve 18.
yuzyil ortalarina dogru ingiltere’nin cam Uretimi ve ihracatinda Avru-
pa’'da birinci sirayi almasi, saraylarimizda kesin olarak tanimlayabil-
digimiz ¢ok az' sayida Murano avizeyle karsilasmamizin agiklamasi
olabilir.

Avrupa’da bu gelismeler olurken Osmanl imparatorlugundaki cam
sanayiinde bazi yenilikler ve girisimler ortaya konmussa da, o do-
nemde yeterli teknide ve ticari basariya ulasamamis, rekabet edeme-
mis ve gelisim saglanamamistir. Sultan Abdulmecid déneminde
1848'de istanbul Cubuklu’'da kurulan cam fabrikasi bu girisimlerden
bir tanesidir. Burada ¢cesm-i bulbul adiyla anilan cam ve kristal esya
yapiliyordu. Ancak zaten az Uretim yapan bu fabrikanin Grettigi or-
neklere bugiin muzelerde ya da koleksiyon meraklilarinda rastlan-
maktadir. Osmanl Devleti’nin Bati ile ticaret alaninda yakin iliskile-
re girdigi tarihlerde ¢cok 6énemli gorevlerde bulunmus olan Tanzimat
doénemi devlet adamlarindan Ahmet Fethi Pasanin da Osmanli sana-
yiinin gelistirilmesi icin pek ¢ok yararli girisimi olmus, Turk cam sa-
nayiinin kurulma ve gelistirilmesinde énemli rol oynamistir.

Kristal avizeler disinda bir kisim avizelerde ise, bronz ve kristal bir
arada kullaniimistir. Goévdeyi ve kollari olusturan bronz iskelet degi-
sik kristal elemanlarla zenginlestirilmistir. Dolmabahce Sarayi Yazi
Mahalli'nde yer alan avize bahsedilen tasanmlara guzel bir 6érnek tes-
kil eder. Ihlamur Kasn Maiyet Koski’'nde de bu tur avizelerin en za-
rif orneklerini gérmek mumkundar.

Tavandan aydinlatmayi saglayan diger bir grubu olusturan madeni

tavan askilari, tavan lambalari ve fenerlerine ise daha ¢ok kigik oda-



2 KRISTAL AVIZE. Env. No: 82/7, Murano, 30 kollu ve mumluklu, Dolmabahge Sarayi, Oda No: 21
Altta buyuk, tstte daha kuglk iki canak kademeli kollari tagir. Kollar yesil renklidir. Pembe renkte ¢i-
¢ek bicimli fanuslari vardir.

CRYSTAL CHANDELIER. Inv. No: 82/7, ltalian Murano, 30 branches and lights

Dolmabahge Palace Room No: 2 1 (Mescit)

Green glass stems spring from a large dish at the base of the column and two smaller dishes above.
The shades are in the form of pink glass flowers.

Ustte Resim 2'den ayrinti.
above Detail of the crystal chandelier in Fig. 2.
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lar, holler ve koridorlarda siklikla rastlanmaktadir. Herbiri donemin
susleme unsurlarini kendilerinde toplayan bu grubun ilgi ¢ekici or-
neklerine, Dolmabahg¢e Sarayl Harem Dairesi Cariyeler Boliumu'nde
yogun olarak rastlamak mumkanddr. Bunlarin igcinde san, pembe,
yesil renklerde Uzim salkimlariyla bezenmis olanlar digerlerinden
farkh ozellikleriyle dikkati cekerler. Beylerbeyi Sarayr'nda Ahir
Kosk’de Ug¢ kosesi at basi seklinde stslemeli tavan askilari, icinde bu-
lunduklari mekéanla hos bir estetik baglanti saglamalari agisindan il-
gi cekici drneklerdir.

Orijinali elektrikli olarak kullanilan ve kelime anlami “tavana yer-
lestirilen elektrik armaturd” olan plafonierlere ise, ancak birkag
mekanda rastlanmaktadir. Dolmabahce Sarayi'nda Atatirk’dn Yatak
Odasi'nda yer alan plafonier, bulundugu mekan acisindan bu gruba
cok ozel bir 6rnek teskil etmektedir.

3 AVIZE. Env. No: 11/245, 42 mumluklu, Dolmabahge Sarayi, Oda No: 14

Bronz ve kristaldir. Altta armut bigimli bir kristal ile baslayan avize kristal bogumlarla yukselir. Avize
govdesindeki bronz kollar ve tepeligi olusturan dekoratif kollar yildiz motifli yaprak formunda kristal-
lerle suslenmistir.

BRONZE AND CRYSTAL CHANDELIER. Inv. No: 11/245, Dolmabahce Palace Room No: 14
The column has a pear shaped crystal pendant and glass knops. The bronze branches which carry
the lights and purely decorative branches of the finial are decorated with crystal stars and leaves.






4 AVIZE. Env. No: 82/2, 6 kollu, Dolmabahce Sarayi, Oda No: 223 ...
Bronz avize Ust kisimda asma dali ve yapraklariyla sariimistir. Kol ucglarindaki tel kafesler renkli uzum
tanelerinin biraraya gelmesiyle, gl yesil ¢l mor olan zum salkimlarini o Gstirmug ar .

yni ren
lerde daha kugik uzim salkimlari kollar siislemektedir.

BRONZE AND GLASS CHANDELIER. Inv. No: 82/2, Six branches

Dolmabahge Palace Room No: 213

This chandelier is in the form of a trailing vine, whose leaves and tendnls wmd around the curvmg
bronze branches. From the extremity the branches hang bunches of glass grapes, three green and
three purple. The glass grapes are attached to wire netting, inside which are the light sockets. Other
small bunches of grapes hang from the branches.

Ustte Resim 4'den ayrint.
above Detail of the chandelier in Fig. 4.
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Samdanlar

Bulunduklari mekanlarda, aydinlatma ihtiyacina yonelik sekilde avi-
zeleri destekleyen ve mekéanlari stsleyen kristal siitun samdanlar di-
ger bir grubu olustururlar. Gumus ve bronz olanlari da vardir. Masa
ve konsollar Gzerinde yer alan samdanlar ise fonksiyonlarinin yanisi-
ra dekoratif 6zellikleriyle de dnem tasirlar. Bulunduklari mekéanlara
gore, salon lambasi, masa lambasi, gaz lambasi gibi isimler alan lam-
balar grubunu da ayni bolum igcinde incelemek mumkundur.

Arapca ‘sem’ kelimesi ile Farsca ‘dan’ ekinden olusan ve ‘mumluk’
anlamina gelen samdan, icine mum dikilen aydinlatma aracinin adi-
dir. Samdan genel olarak mumun dikilecedi bir disk ve diskin oturdu-
gu bir kol ve bunlarin sabit durusunu saglayan bir dayanaktan olus-

5 SAMDAN. Env. No: 51/265, 12 kollu ve mumluklu, Dolmabahce Sarayi, Salon No: 189
Bronz Uzerine altin varaklidir. Yuvarlak taban tzerinde fil, gergedan, zurafa heykelcikleri vardir. G6v-
desi bronz ve mermerden bogumlarla yikselerek devam eder. Kaideden mumluklara gegis bolimun-
de kus figurleri yer alir. Kaidede ve gévdede hilal motifleriyle suslenen samdan tepede ayni motifle so-
na erer.

BRONZE TORCHERE ON MARBLE PLINTH. Inv. No: 51/265, 12 branches and lights, Dolmabahcge
Palace Room No: 189.

This gilded bronze torchere has figures of an elephant, rhinocerus and giraffe on the base. Above
these the stem is decorated with knops of bronze and marble, and below the candle cups are figures
of birds. There are crescent motifs on the base and stem, and a crescent finial.
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maktadir. Disk ayni zamanda yanmadan dolay! eriyen mumun ak-
mamasini saglamaktadir. Mesaleden elektrik ampuline uzanan ay-
dinlatma sdrecinde énemli bir yeri ve uzun bir 6mriu olan samdan,
ortacagdan bu yana yaygin bir bicimde kullaniimisg, elektrigin aydin-
latmadaki yerini almasiyla da énemini kaybederek, bir sis veya tari-
hi deg@eri olan esya durumuna gelmistir. Genellikle, altin, gimas, pi-
ring, bakir gibi madenlerden yapilan samdanin, toprak, billur, fa-
yans, fildisi ve afac¢tan olanlari da vardir. Basit samdanlar yaninda
gelistirilmis ve Uzerinde cesitli dekoratif desenler islenmis samdanlar
degerli sus esyalari olmustur.

Milli Saraylar’a bagl biatiin saray, kasir ve kdsklerde 19. ytzyil sa-
nat akimlarinin izlerini tasiyan ¢cok sayida samdan sergilenmektedir.
islevsel agidan énem tasiyan buyuk salonlarda dérderli takimlar ha-
linde yer alan sutun samdanlar buyuklukleriyle dikkati cekerler.
Pek ¢ogu kristal olan situn samdanlarin bronz ve gimus olanlan da
vardir ve suslemeleri ve yapilariyla géz doldururlar.

Beylerbeyi Sarayi ve Yildiz Sale renkli kristal situn samdanlarin en
guzel ornekleri ile stslenmistir.

Dolmabahce Sarayi'nda Selamlik’ta Kicuk Binek Salonu ve Harem
Dairesi Cariyeler Bolumi’'nde 189 numarali salonda goérulen altin va-
rakli bronz samdanlarin kaideleri arslan, boga, bizon, zurafa ve ger-
gedan gibi hayvan heykelcikleriyle susludur. Kaideden mumluklara
gecis bélumunde kus figurlerinin de yer aldigi samdanlar hilal seklin-
de bir tepelikle son bulur. Harem Dairesi Binek Salonda kara tara-
finda iki kosede yer alan samdanlar ise yerli zevkin Grini olarak ay-
ri bir 6nem tasirlar. Ayaklarin birbirine baglandigr kisimda Osmanli-
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ca “Tamirhane-i Himayan Mamulati 1324” yazisi, bir madalyon olus-
turmaktadir.

Dolmabahce ve Beylerbeyi Saraylari, Kug¢liksu Kasri ve Yildiz Sale'de
altin varakli ahsap samdan ayaklari Gzerine yerlestirilen madeni sam-
danlar da farkli tasarimlar olarak karsimiza cikar.

Masa ve konsollar Uzerinde sergilenen ve degisik tslGp o6zellikleri
gOsteren bronz, gimuis ve madeni samdanlara da saraylarda hemen
tim mekénlarda rastlamak mumkindir. Son derece degerli porselen
vazolarla birlikte tasarlanmis samdanlar da dénemin zevkini yansitan
diger dekoratif aydinlatma objeleridir. EI samdanindan, dev boyutlu
kristal sutun samdana uzanan ¢ok genis bir yelpazeyi olusturan bu
grup aydinlatma elemanlari da diger eserlerde oldugu gibi siparis, sa-
tin alma ya da hediye yoluyla saraylara getirilmistir.

Harem Dairesi Binek Salon’da masa Uzerindeki gumis samdanin
kaidesinde Osmanlica “Ismetli Pertevniyal Valide Sultan Aliyetu s-san
Hazretleri 1287” yazilidir. Uzerindeki yazi, samdanin Sultan Abduila-
ziz’'in annesi Pertevniyal Valide Sultan’a hediye edilmis olabilecegini
distndurmektedir. Ayni samdanin bir esi de Beylerbeyi Sarayinda
bulunmaktadir ve bir ¢ift olusturmaktadir. Tamirhane-i Hiumaydn
Mamulati” oldugu anlasilan ayakli samdan ve yukarida bahsedilen
gumus samdanlar, uUzerlerindeki tarih ve Osmanlica yazilar ile saray-
lardaki nadir drneklerdendir ve esyanin tarihi, kim icin yapildigr ve
imal yeri hakkinda bilgi vermesi acisindan énem tasimaktadir.

Yukarida bahsedilen aydinlatma elemanlari sarayin mimarisinde ve
ic dizenlemesinde gorulen diger tarihi eserlerde de varhigini strdiren
19. yuzyil sanat akimlarinin izlerini tasimakta ve onlarla bir bitun
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6 SAMDAN. Env. No: 55/7, H. 1287, 6 kollu 7 mumluklu, Yikseklik: 84 cm., Dolmabahg¢e Sarayi,
Salon No: 88

Gumdisten kabartma bitkisel bezemeli bir taban tzerindeki bogumlu gdévdenin st kismindaki vazo-
cuktan alti kivrik kol ¢ikar. Tepede de bir mumlugu vardir. Samdanin kaidesinde Osmanlica "“ismetlu
Pertevniyal Valide Sultan Aliyetii's-san Hazretleri 1287" yazihdir.

SILVER CANDELABRA. Inv. No: 55/7, AH 1287 (1881), 6 branches and 7 lights, Height: 84 cm.
Dolmabahce Palace Room No: 88

There is relief floral decoration on the foot. The baluster stem supports a central light and six curving
branches with scrolling ornaments. On the base is an Ottoman Turkish inscription reading “ismetlii
Pertevniyal Valide Sultan Aliyetl's-san Hazretleri, 1287" (Her Highness the Virtuous Pertevniyal
Valide Sultan 1287 AH).

Ustte Samdanin kaidesindeki Osmanlica yazi.
above Ottoman Turkish inscription on the base of the candelabra in Fig. 6.
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7 SAMDAN. Env. No: 82/9, H. 1324, 12 kollu, 13 mumluktu, Yikseklik: 250 cm., Dolmabahge
Sarayl, Salon No: 88

Bronzdan, kivrik u¢ ayaklidir. Gévdedeki U¢ sutunun aralari lale motiflidir. Tepede pembe somaki tas-
tan bir vazo vardir. Bu vazodan kivrik on iki kol ¢ikar. Tepede, ortada bir mumluk daha vardir. Ayak-
larin birlestigi yerde yuvarlak bir madalyon icinde Osmanlica "Tamirhane-i Himayin Mamulati
1324" yazilidir.

BRONZE TORCHERE. Inv. No: 82/9, 1324 AH (1908), 12 branches, 13 lights, Height: 250 cm.,
Dolmabahge Palace Room No: 88

This bronze torchere stands on three scroll feet. The triple stem is linked by openwork tulip motifs, and
is surmounted by an urn of pink porphyry from which spring twelve curving branches. At the summit
is a thirteenth light. On the base is a circular medallion containing an Ottoman Turkish inscription
reading "Manufactured at the Imperial Repair Shop 1324 [1908]".

Ustte Samdanin govdesinde madalyon icinde yer alan Osmanlica yazi.
above The Ottoman Turkish inscription on the base of the torchére in Fig. 7.
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olusturmaktadirlar.

Aydinlatma elemanlarinin bir diger grubunu olusturan ve duvardan
aydinlatmayi saglayan paracollar ve apliklerin pek c¢ogu elektrige
uyarlanmistir. Bir kisim paragol Gzerinde havagazi ile aydinlatmanin
saglandigi dénemin bir gdstergesi olarak hald havagazi musluguna
rastlamak mumkundur.

Goranis acisindan fazla dikkati cekmemekle birlikte islevsel aci-
dan buyuk 6énem tasiyan el fenerleri, saraylarin yapilisindan itibaren
kullanilmiglardir. Metal bir iskelet, cam yuzeyler ve tutacaktan olu-
san fenerler mum fenerleridir ve tasinabilir olma 6zellikleriyle genis
bir kullanim alani bulmuslardir.

19. ylzyilda Osmanl imparatorlugunun yasama ve yonetim mer-
kezi olarak islevini surduren ve bugln her biri muze-saray olarak
gecmisi ginumuze tasiyan Milli Saraylar, diger eserlerde oldugu gibi
aydinlatma araclarinin da bir mizesi konumundadir. Bitun saray,
kasir ve kosklerde sayilari 2748'i bulan aydinlatma araglari bugin
salonlari, odalari yalnizca aydinlatmakla kalmayip suslemekte ve
pek cogu essiz guzellikleri ve goruntileriyle, 19. yuzyil teknolojisinin
boyutlarini vurgulamaktadir.

8 FENER. Env. No: 52/12, 2 mumluklu, Ql¢i: 35 x 72 cm., Dolmabahge Sarayi, Oda No: 57
Dort ayakl, kare kaideli bronz el feneri dikddrtgen formludur. Kdselerde yukselen sutunlar gotik ke-
mer formlari ile birlesir. Gotik tarz dort késede bulunan kuleciklerde de goralir. Ust kismini érten ajur-
lu kubbecik tek kulpludur. Bir tarafi siirme camdir.

BRONZE LANTERN. Inv. No: 52/12, 2 sockets for candles, Base: 35 x 72 cm., Dolmabahcge Palace
Room No: 57.

This lantern has a gothic architectural form, with four turrets supported by columns at the corners,
and linked by arches with openwork spandrels. At the summit is an openwork dome with a handle.
One side has a sliding glass panel.
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9 KRISTAL AVIZE. Env. No: 11/1, 60 mumluklu, Dolmabahce Sarayi, Salon No: 1

Altta, baklava seklinde kesmeli kireler ve oval askilarla gevrili bir canakla baslayan avize, yaprak
biciminde kesmeli kristallerin olusturdugu daha bilyiik bir baska ¢anakla yiikselerek devam eder. iki
kademede toplam altmis kollu ve mumlukludur. Alt kademedeki buyik kollarin her biri G¢ kiigiik kolu
taglyacak sekilde diizenlenmistir. iki kademedeki dekoratif kollarla yiikselen avize tepede yaprak bi-
cimli kristal seritlerin olusturdugu bir tacgla sona erer.

CRYSTAL CHANDELIER. Inv. No: 11/1, 60 lights, Dolmabahge Palace Room No: 1

At the base of the chandelier are crystal globes with diamond shaped facets and oval pendants hang-
ing from a dish. Above this is a circle of crystal leaves. Altogether there are sixty branches in two
tiers. On the lower tier each branch divides into three smaller branches. The chandelier is surmount-
ed by a corona of crystal leaves.






10 PARACOL. Env. No: 82/168, 6 kollu ve mumlukiu, Dolmabahcge Sarayi, Salon No: 1

Ahsap uzerine altin varakli, ortasi aynali panodan cikan kivrik alti kol paragolu olusturur. Aynali pa-
no cercgevesi kivrik akant yaprakl ve altta girlanthdir. Tepeligi yildiz motifi cevresindeki sualarla tag-
landinlmistir. Fanuslari, kesme yildiz motifli ve "A H" monogramhdir. (Bu monogram, Sultan Il
Abdulhamid'in adinin ilk harflerinden olusmaktadir.)

ORMOLU SCONCE. Inv. No: 82/168, 6 branches and lights, Dolmabahge Palace Room No: 1

This ormolu wall light consists of a mirrored panel from which six curving branches project. The mir-
ror is framed by scrolling acanthus leaves and has a garland below. The crestis in the form of a star
surrounded by rays. The glass shades have cut star motifs and bear the monogram "A H" (Sultan

Abdilhamid II).






11 KRISTAL AVIZE. Env. No: 13/490, 72 kollu ve mumluktu, Dolmabahce Saray!

Halife Merdiveni'nde bulunan kristal avize iki kademede toplam yetmis iki kollu ve mumlukludur. Altin
varakla konturlanmis kirmizi renkli kristal mumluklarla ve ¢an seklinde askilarla siislenmistir. Avize
altta bir can sislemesi ve kenarlari dilimli kirmizi kristal bir canakla baslayip gévdeden sonra kirmizi
renkli kristal bogumlar ve bunlarin ortalarinda yer alan kiigik ¢canaklarla ylkselerek devam eder. Bu
kucik canaklar dekoratif kollar tagsimaktadir. Avize, tepede kenarlari dilimli bir canakla sona erer.

CRYSTAL CHANDELIER. Inv. No: 13/490, 72 branches and lights, Dolmabahge Palace, Halife
Staircase

This large chandelier hanging above the Halife Staircase. The red crystal dishes beneath the lights
are outlined in gold leafand from them hang bell shaped pendants. From the bottom of the column
hangs a bell shaped device, above which are red crystal knops alternating with small dishes which
carry the decorative branches. The finial is in the form of a lobed glass dish.
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12 PETROL LAMBASI. Env. No: 12/930, Yukseklik: 180 cm., Dolmabahce Sarayi, Oda No: 14
Piringten Uc ayaklidir. Yesil cam lambanin kaide ve gdvdesi pirinc bitkisel motiflerle bezenmistir. G6v-
denin alt kksminda madeni yuvarlaklar iginde ay-yildiz motifi vardir. Gaz haznesi yesil camdir. Fanu-
su aglk yesil renklidir.

STANDARD OIL LAMP. Inv. No: 12/930, Height: 180 cm., Dolmabahce Palace Room No: 14

This brass oil lamp stands on three feet. The base and stem are of brass with Horiate motifs, and on
the lower part of the body are star and crescent motifs set in metal rings. The spirit chamber is of
green glass and the chimney of pale green glass.
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13 PARACOL. Env. No: 82/493, 3 kollu ve mumluklu, Dolmabahge Sarayi, Oda No: 20
Kivrik u¢ kollu, bronz, havagazi paracoldur. Kollarin Gzerleri stilize bitkisel bezemelidir. Fanuslari yil-

diz motifli ve "A H" monogramlidir.

ORMOLU SCONCE. Inv. No: 82/493, 3 branches and lights, Dolmabah¢e Palace Room No: 20
This ormolu gas light has three curving branches embellished with stylised foliage. The glass shades
are engraved with stars and the monogram "A H".






14 KRISTAL AVIZE. Env. No: 11/368, 144 mumluklu, Dolmabahge Sarayi, Salon No:18

Altta ve Ustte iki kademeli kollarda toplam 144 mumluklu kristal avizedir. Alt kademede her biri ye-
diger kucik kollu 12 kol grubu, ust kademede her biri beser kiiguk kollu 12 kol grubu vardir. Avize
askisi damla ve sarkaclarin olusturdugu kristal zincirlerle yikselir. Tepede yaprak gérinimunde kes-
meli kristallerin olusturdugu bir ta¢ ve kristal bir lale ile sona erer.

CRYSTAL CHANDELIER. Inv. No: 11/368, 144 lights, Dolmabahge Palace Room No: 18

The branches are in two tiers, the lower tier consisting of 12 main branches, each with seven small
branches. The upper tier has 12 branches, each with five small branches. Chains of crystal drops are
hung vertically around the column, rising to a circle of pendants. The finial is a corona of cut crystal
leaves surmounted by a crystal tulip.






15 GUMUS SAMDAN. Env. No: 11/394, ingiliz, 23 mumluklu, Dolmabahge Sarayi, Salon No: 18
Samdan, etrafi bitkisel motifler arasinda ay-yildiz sislemeli yuvarlak gimis bir taban tGzerinde yuk-
selmektedir. Tropikal bir ortamdaki fil heykelciklerinin arasindan giumis yaprak ve ciceklerle sarilmis
blyuk bir fildisi ¢tkmaktadir. Fildisini saran gimus yapraklardan ¢ikan kivrim dallarda yirmi t¢ mum-
luk yer alir. Fildisinin ucunda iri iki zincire tutturulmus iki kulplu, bitkisel bezemeli buhurdan vardir.
Samdanin kaidesinde DOBSON & SONS - PICCADILLY LONDON yazilidir.

SILVER CANDELABRA. Inv. No: 11/394, English, 23 lights, Dolmabahce Palace Room No: 18

The round silver base is decorated with floral motifs alternating with stars and crescents. From amidst
figures of elephants and palm trees rises a large ivory tusk wreathed with silver leaves and flowers.
Curving branches projecting from among the leaves and flowers carry 23 candle holders. Suspended
from the tip of the tusk by two thick chains is a censer with floriate decoration and two handles. On
the base of the candelabra is written the maker's name: DOBSON & SONS - PICCADILLY LONDON.






16 GUMUS SAMDAN. Env. No: 11/390, 7 mumluklu, Yiikseklik: 143 cm., Dolmabahge Sarayi,
Salon No: 18

Uc ayak uzerinde yiikselen giimiis samdanin kaidesinde kayalik bir arazide hayvan heykelcikleri yer
alir. Kaideden yikselen palmiye agaci ve ona dolanmis olan sarmasik ve akantlar mumluklari olus-
turur. Kirmizi renkli fanuslari kesme bitkisel motiflidir.

SILVER TORCHERE. Inv. No: 11/390, 7 lights, Height: 143 cm., Dolmabahce Palace Room No: 18
Supported on three feet, the silver base bears the figures of animals in a rocky landscape, from which
rises a palm tree wreathed with creepers and acanthus leaves which form the candle holders. The red
glass shades have cut floral decoration.

Ustte Resim 16'den ayrinti.
above Detail of the torchére in Fig. 16.
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17 KRISTAL AVIiZE. Env. No: 11/477, 80 mumluklu, Dolmabahce Sarayi, Salon No: 26

Kristal gubuklarin, yaprak formunda kesmeli kristallerin ve altigen kristal taslarin olusturdugu t¢ de-
gisik canakla baslayan kristal avize, sarkaglarin olusturdugu zincirlerle st kisma baglanir. Alt kade-
mede her biri bes kiicuk kollu on kol grubu, Ust kademede 3 kiguk kollu 10 kol grubu yer alir. Kire-
li prizmal askilar, kol aralarinda girlantlar, dekoratif kollar ve en altta kesmeli kristal kire avizeyi sis-
lemektedir.

CRYSTAL CHANDELIER. Inv. No: 11/477, 80 lights, Dolmabahce Palace Room No: 26

Three rings of faceted crystal rods, cut crystal leaves and hexagons form the body of the chandelier.
Above these are chains of crystal prisms. The lower tier has ten branches, each with five smaller
branches, and the higher tier ten branches, each with three smaller branches. Spherical faceted
prisms, garlands of crystal prisms, and ornamental branches adorn the chandelier, from beneath
which hangs a cut crystal globe.
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18 GUMUS SAMDAN. Env. No: 11/486, 17 mumluklu, Yukseklik: 110 cm., Dolmabahge Sarayi,
Salon No: 26

Kivrik dort ayak Gzerinde yiukselen giimis samdanin kaidesinde iki tarafta Osmanli armasi vardir.
Kabartma siislemeli ve bogumlu gévdelidir. iki kademede toplam on alti mumlukludur. Tepede orta-
da bir mumlugu daha vardir. Kaidesinde FROMENT- MEURICE yazilidir.

SILVER TORCHERE. Inv. No: 11/486, 17 lights, Height: 110 cm., Dolmabahge Palace Room No: 26
The torchére stands on four scroll feet. There is the Ottoman armorial device on either side of the
base. The stem has relief decoration and knops. There are sixteen lights in two tiers, and a seven-
teenth finial light. On the base is the maker's name, FROMENT- MEURICE.






19 SAMDAN. Env. No: 11/800, 6 mumluklu, Yiikseklik: 70 cm., Dolmabahge Sarayi, Oda No: 32
Bronz uzerine altin varakli, kivrik ¢ ayaklidir. Bogumlu bir kaide tzerindeki samdan gévdesinin iki
ylzinde iki farkll kompozisyon vardir. Bir ylizinde manzara, diger ylzinde bir kadin ve mizik ale-
ti calan bir erkek resmedilmistir. Jeault imzalidir. Kivrim dallarla bezenmis toplam bes kolludur. Tepe-
de, ortada bir mumlugu vardir.

CANDELABRA. Inv. No: 11/800, 6 lights, Height: 70 cm., Dolmabahce Palace Room No: 32
Ormolu candelabra signed Jeault with three scroll feet and the stem in the form of a porcelain urn
painted with two different designs on either side, one a landscape and the other a woman standing
beside a man playing an instrument. It has five scrolling branches and lights, and a finial light.






20 SAMDAN VE KAIDE. Env. No: 51/301, 13 mumluklu, Yiikseklik: 250 cm., Dolmabahge Saray,
Salon No: 39

Ahsap Uzerine altin varakli samdan, ige kivrik ti¢ ayakhdir. Ug situnlu olan gévde yildiz, istiridye,
akant ve girlant motifleri ile siislenmistir. Samdan ayag! tepede yuvarlak bir tabla ile son bulur. Tab-
la Uzerinde, kure bigciminde bir gévdeden ¢ikan kivrik kollarin olusturdugu bir samdan yer alir.

TORCHERE. Inv. No: 51/301, 13 lights, Height: 250 cm., Dolmabahge Palace Room No: 39
This gilded wood torchere has three scroll feet. The stem is decorated with stars, clams, acanthus
leaves and garlands. The candelabra has curving branches and glass shades.
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21 SAMDAN. Env. No: 11/1042, 4 kollu ve mumluklu, Yikseklik: 58 cm., Dolmabahge Sarayi,
Oda No: 42

Ahsap uzerine altin varakli dortgen bir kaide uzerinde yiikselen bronz samdan pencge seklinde dort
ayaklidir. Balgami tasi kaide tzerinde bronzdan bogumlu bir gévde ile spiral yapraklarin disa kivril-
masindan olusan ddért kolu ve mumlugu vardir. Tabaninda D.S. damgasi vardir.

ORMOLU CANDELABRA. Inv. No: 11/1042, 4 branches and lights, Height: 58 cm., Dolmabahge
Palace Room No: 42

This ormolu candelabra stands on a gilded wooden base. The four claw feet surround a verde antique
base and in the centre of the stem is an urn. The four scrolling branches are embellished with leaves.
On the bottom is the mark D.S.
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22 PARACOL. Env. No: 82/604, 5 mumluklu, Dolmabahge Sarayi, Oda No: 43
Piringten, yaprak bezemeli kivrik bes kollu paragolun kollar altinda gigcek demeti motifleri vardir. Fa-
nuslan koyu mavi renkli, yizeyleri kesme baklava seklinde bélmeler iginde yildiz motiflidir.

SCONCE Inv. No: 82/604, 5 lights, Dolmabahce Palace Room No: 43
The five curving branches are made of brass and embellished with foliage and pendant floral sprays.
The shades are of dark blue glass with a cut design of stars in a diamond diaper pattern.






23 KRISTAL AVIZE. Env. No: 11/1237, 12 mumluklu, Dolmabahge Sarayi, Oda No: 48

Kristal damlalarin olusturdugu askilar altta avize ¢anagini olusturur. Ortadaki cemberden yikselerek
devam eder ve tepelige baglanir. Cember etrafinda mat beyaz camdan on iki adet zambak cigcegi bi-
cimli fanusu vardir.

CRYSTAL CHANDELIER. Inv. No: 11/1237, 12 lights, Dolmabahge Palace Room No: 48
Strings of crystal drops form a basket beneath the hoop and furnther strings connect the hoop to the
finial. Around the hoop are twelve lights with glass shades in the form of lilies made of white glass.
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24 KRISTAL AVIZE. Env. No: 82/620, 96 mumluklu, Dolmabahge Sarayi, Salon No: 67

Uc¢ kademede toplam doksan alti kollu ve mumluklu kristal avize altin varakla konturlanmis kirmizi
renkli kristal mumluklarla ve can seklinde askilarla sislenmistir. Altta bir ¢an ve kenarlari dilimli kir-
mizi kristal bir canakla baslayan avize askisi buyuk ve kiiguk cemberler ve bunlarin iginden ¢ikan de-
koratif kollarla ylkselir. Cemberlerin ¢evresi kirmizi kristal papatyalarla bezenmistir.

CRYSTAL CHANDELIER. Inv. No: 82/620, 96 lights, Dolmabahce Palace Room No: 67

This three tier chandelier has 96 branches. The shades are made of red crystal with gilt outlining and
below them hang bell shaped pendants. There is a bell pendant in the centre hanging from a lobed
bowl ofred crystal, above which are hoops of varying sizes bearing the branches. There are red crys-
tal daisies around the hoops.

Ustte Resim 24'den ayrinti.
above Detail of the chandelier in Fig. 24.
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25 KRISTAL SAMDAN. Env. No: 13/119, 41 mumluklu, Yiikseklik: 370 cm., Dolmabahge Sarays,
Salon No: 67

Ayni salonun koselerinde birbirinin esi dort adet kristal samdanin her biri altigen taban tGzerinde yuk-
selen bogumlu gévdelidir. Ustte, iic kademede toplam kirk bir kollu ve mumlukludur. Tepede, kristal bir
kozalak motifi ile sona erer.

CRYSTAL TORCHERE. Inv. No: 13/119,41 lights, Height: 370 cm., Dolmabah¢e Palace Room No: 67
One of four torcheres standing in the four corners of this reception room. Each has a hexagonal base
with a knopped stem and three tiers of forty branches in all. The finial is in the form of a crystal
pinecone.

Ustte Resim 25'den ayrint.
above Detail of the torchére in Fig. 25.
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26 APLIK. Env. No: 13/210, 3 mumluklu, Dolmabahge Sarayi, Salon No: 67
Cicekli bir celenk, perde puskuli ve kurdele motifleri ile bezenen bronz aplik t¢ mumlukludur. Bir bo-
razan sislemesi ve bitkisel bezemeli iki kivrik kol mumluklar olusturur.

ORMOLU SCONCE. Inv. No: 13/210, 3 lights, Dolmabahce Palace Room No: 67
The ormolu sconce is decorated with a floral garland, fringes and ribbon motifs. An upright bugle
holds the centre light and the other two are in the form of curved branches with floral decoration.






27 AVIZE. Env. No: 13/256, 9 kollu ve mumluklu, Dolmabahge Sarayi, Oda No: 69

Bronz lzerine altin varakhdir. Alt kademede alti buyuk kol, Ustte t¢ kiglk kol olmak lizere toplam do-
kuz kolludur. Kollar bitkisel bezemelidir. Avize gbévdesi altta ajurlu bir kiire ile baslayip bogumlarla
ylkselerek devam eder, tepede bitkisel motiflerle sona erer.

ORMOLU CHANDELIER. Inv. No: 13/256, 9 branches and lights, Dolmabahg¢e Palace Room No: 69
Ormolu chandelier with six large branches in the lower tier and three smaller branches in the upper
tier, embellished with leaves. At the bottom of the ornate column hangs an openwork globe, with a
floriate pendant.






28 PLAFONIER. Env. No: 13/308, 20. yiizyll, Dolmabahge Sarayi, Oda No: 71

Tavana bagli, yaprak suslemeli piring gemberden asagiya dogru, kristal damlaciklardan olusan aski-
lar girift olarak éralmustir.

CRYSTAL CEILING LIGHT FITTING. Inv. No: 13/308, 20th century, Dolmabahce Palace Room No: 71

The light fitting consists of a brass hoop with leaf decoration fixed to the ceiling. From this hang a
complex arrangement of strings of crystal buttons.






29 FENER. Env. No: 14/2626, Yikseklik: 88 cm., Dolmabahge Sarayi, Oda No: 74

Balgami tastan, ug tarafi pahli yuvarlak tablaldir. Tabladan cikan, ince kivrik ve mineli ¢ ayak or-
tada altigen fenerin situnu ile birlesir. Alti ylizii buzlu camdir. Cerceveleri mine sislemelidir. Kdseler-
den cikan kivrik kollar ortada birlesir ve bir hilalle sona erer.

LAMP. Inv. No: 14/2626, Height: 88 cm., Dolmabahge Palace Room No: 74

This lamp has a verde antique base and three scrolled feet with enamel decoration. The straight stem
is fluted with a ring moulding. The hexagonal shade is of frosted glass with enamelled decoration
around the edges. Scrolling branches from each comer join in the centre with a crescent finial.






30 SAMDAN. Env. No: 82/132, Yukseklik: 66 cm. Dolmabahge Sarayi, Oda No: 155

'C kivrimlarinin olusturdugu tggen formlu kaide Uzerinde yikselen bronz samdan bitkisel motiflerle
bezenmis bir sutunla devam eder. Fanusu kirmizi renklidir, ylizeyi kesme yildiz motifli ve bitkisel be-
zemelidir.

CANDLESTICK. Inv. No: 82/132, Height: 66 cm, Dolmabahce Palace Room No: 155
The bronze candlestick has an ornate floral stem standing on a triangular base with C scrolls. The
red glass shade has cut stars and floral motifs.
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31 PETROL LAMBASI. Env. No: 62/6724, Yikseklik: 46 cm., Dolmabahge Sarayi, Oda No: 214
Bronzdan dért ayakli, dértgen kaideli ve iki kulpludur. Gévdesi vazo seklinde acgik yesil renkli porse-
lendir. Uzerinde beyaz renkli kadin ve cicek figirleri vardir.

OIL LAMP. Inv. No: 62/6724, Height: 46 cm., Dolmabahce Palace Room No: 214
This bronze oil lamp stands on four feet. The body is an urn of pale green porcelain with white fig-
ures of women and flowers. There are two handles at the sides.
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32 PETROL LAMBASI. Env. No: 56/50, Dolmabahge Sarayi, Oda No: 221

Ug ayaldi lamba, yuvarlak, altin varakli madeni, kabartma bitkisel bezemeli bir kaide tizerinde yiik-
selir. Govdedeki porselen bolimler, lacivert-beyaz zemin tzerinde altin varak, kirmizi, pembe renkli
bitkisel motiflerle bezenmistir. Tim lambanin gdvdesini ayaklardaki kivrik yapraklardan baslayan (g
adet kivrim dal ve gicek motifleri boylu boyunca sarmaktadir. Lamba ust kisimda gaz haznesinin otur-
dugu ylzeyi algak kabartmali vazo seklinde bir bélimle sona erer. Abajuru, sit beyaz zemin uzerin-
de kahverengi, yesil, pembe renkli bahar dallari ve kuslarla bezenmisgtir.

STANDARD OIL LAMP. Inv. No: 56/50, Dolmabahge Palace Room No: 221

The lamp has three feet and stands on a stepped ormolu plinth with relief floral decoration. The shaft
is embellished with a porcelain column and two porcelain knops painted with gold, red and pink flo-
ral motifs on a dark blue and white ground. Three flowering branches spiral up the stand from curv-
ing leaves at the base. The oil chamber rests on an urn with embossed decoration. The opaline globe
shade is painted with branches bearing spring blossom and birds in brown, green and pink.






33 PETROL LAMBASI. Env. No: 62/8974, Yukseklik: 70 cm., Dolmabahce Sarayi, Oda No: 221
Madeni alti ayakl kaide zerinde koyu mavi renkli porselen petrol lambasinin yuzeyi renkli panolar

icinde bitkisel motifler ve balik, kus figurleri ile bezenmistir. Lambanin gaz deposu ve makine aksami
madenidir.

PORCELAIN OIL LAMP. Inv. No: 62/8974, Height: 70 cm., Dolmabahge Palace Room No: 221
This dark blue porcelain oil lamp resting on six metal feet is decorated with cartouches containing flo-

ral designs and figures of a fish and a bird. The oil chamber and device for turning up the wick are
of metal.






34 SAMDAN. Env. No: 82/37, Christofle, Yukseklik: 77 cm., Dolmabahgce Sarayi, Oda No: 52
Bitkisel bezemeli kivrik ti¢ ayakli gimis samdandir. Ayaklar arasinda cam bir gigeklik vardir. Ustte
beyaz opalin bir ¢anak, canak iginde ampuller yer alir. Ayaklarin birlestii noktanin alt ytzinde
CHRISTOFLE markas! vardir.

SILVER TORCHERE. Inv. No: 82/37, made by Christofle, Height: 77 cm., Dolmabahge Palace Room
No: 52

Between the three tall curving floriate feet is a glass jardinier, and above is a white opal glass dish
holding the light sockets. On the base where the feet join is the maker's name, CHRISTOFLE.
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35 SAMDAN. Env. No: 82/16, 12 mumluklu, 192 cm., Dolmabahge Sarayi, Oda No: 53

Kuru dallardan olusmus dairesel bir kaideden yukselen bir bitki ve lgu yatay U¢u dikey alti cubuktan
olusan kafes bigimindedir. Kafesin tGzerinde basi ve gévdesi madeni, kuyrugu cam bir tavuskusu var-
dir. Kusun kuyrugu beyaz renkte, badem bicimli cam parcalar, kobalt mavisi iri boncuklar ve agik ve
koyu sari, filizi yesil, turkuaz ve kobalt mavisi kiigik boncuklardan olusmustur. Kuyrugun i¢ kisminda
ve ciceklerin icinde ampuller vardir.

TORCHERE. Inv. No: 82/16, 12 lights, Height: 192 cm., Dolmabahg¢e Palace Room No: 53

From a circular base of leafless branches rises a tall plant and a cage formed of three horizontal and
three vertical rods, on which is a metal peacock with a glass tail. The tail consists of white, almond
shaped pieces of glass, large cobalt blue beads, and small beads of light and dark yellow, green,
turquoise, and cobalt blue. There are light sockets on the upper part of the tail and inside the flow-
ers of the plant.






36 KRISTAL SAMDAN. Env. No: 11/1609, 26 mumluklu, Dolmabahce Sarayi, Salon No: 300
Somaki tastan sekizgen kaide tzerindeki buyik boyutlu samdan, yaprak formunda kesmeli kristalle-
rin olusturdugu bir taban Uzerinde yukselir. Govdede, gittikge kigllen yaprak biciminde kesmeli ug
canak elli kolu tasir. Canaklar kristal sungulerle gevrelenmistir. Samdan, tepede icice kivrik laleler ve
kristal bir stingl ile sona erer.

CRYSTAL TORCHERE. Inv. No: 11/1609, 26 lights, Dolmabahce Palace Room No: 300

This enormous torchere stands on an octagonal porphyry plinth, and has a base of cut crystal leaves.
Three hoops diminishing in size towards the top and cut into leafforms support fifty branches. Around
the hoops are crystal spears. The finial is of in-curving tulips around a crystal spear.






37 SAMDAN. Env. No: 37/1199, Yukseklik: 22 cm., Dolmabahgce Sarayi, 2. Degerli Esyalar

Dort ayakli, yuzeyi alcak kabartmali, kare kaidelidir. Kaide tzerinde bir tavuskusu vardir. Agzinda,
ucunda bir mumiuk olan dal tutmaktadir.

SILVER CANDLESTICK. Inv. No: 37/1199, Height: 22 cm., Dolmabahge Palace, Objets de Vertue
Exhibition 1l

The candlestick has a square base with basrelief designs standing on four feet. On the base stands
a peacock holding the single candle holder in its mouth.
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38 KRISTAL AVIZE. Env. No: 51/4, 72 mumluklu, Beylerbeyi Sarayi, Salon No: 17

Altin varakla konturlanmis, yesil, sut beyaz renkli kristal avize yetmis iki kollu ve mumlukludur. Ayni
renklerde mumluklar ve ¢an seklinde askilarla sislenmistir. Kristal gubuklarin olusturdugu sua seklin-
de bir ¢canak, alt ve Ust kademede her biri Gger mumluklu 24 kol grubunu tasir. Avize askisi sit be-
yaz ve yesil renkli kristal vazolarla yikselerek devam eder ve tepede ayni renkte kenarlari dilimli bir
canakla sona erer.

CRYSTAL CHANDELIER. Inv. No: 51/4, 72 lights, Beylerbeyi Palace Room No: 17
This crystal chandelier of green and milk white crystal outlined in gilt has 72 branches with shades
of the same colour glass and bell shaped pendants. A dish made of crystal rods arranged in a sun-
burst carries two tiers of 24 branches, each with three lights. The column is decorated with milk white
and green crystal glass urns, ending at the top in a lobed dish of the same colours.

Ustte Resim 38'den ayrinti.
above Detail of the chandelier in Fig. 38.
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39 KRISTAL SAMDAN. Env. No: 3/416, 30 mumluklu, Beylerbeyi Sarayi, Salon No: 17

iki kademede toplam otuz kollu ve mumluklu kristal samdan, altin varakla konturlanmis kirmizi, ye-
sil, sut beyaz renkli bitkisel motiflerle bezenmistir. Yuvarlak bronz bir taban tzerinde renkli kristal bo-
lumler, icice laleler ve ¢ubuk kristallerle yikselen samdan, spiral lale goncasi formunda bir tepelikle
sona erer.

CRYSTAL TORCHERE. Inv. No: 3/416, 30 lights, Beylerbeyi Palace-Room No: 17

The thirty branches are arranged in two tiers. The shaft is decorated with red, green and milk white
glass tulips with gilt outlining, and crystal rods. The base is of bronze. The finial is in the form of a
spiralling tulip bud.

Ustte Resim 39'dan ayrinti.

above Detail of the torchére in Fig. 39.
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40 KRISTAL AVIZE. Env. No: 3/582, 96 mumluklu, Beylerbeyi Sarayl, Salon No: 22

Ug¢ kademece toplam doksan alti kollu ve mumluklu kristal avize altin varakla konturlanmis kirmizi,
yesil, stt beyaz renkli mumluklarla ve can seklinde askilarla suslenmistir. Avize askisi ayni renklerde
kristal bogumlar ve kivrik dekoratif kollar tasiyan ¢anaklarla yukselerek devam eder. Yaprak formun-
da kesmeli kristallerin olusturdugu tag seklinde bir tepelikle sona erer.

CRYSTAL CHANDELIER. Inv. No: 3/582, 96 lights, Beylerbeyi Palace Room No: 22

The chandelier has 96 branches arranged in three tiers around three dishes. The shades are of red,
green and milk white crystal outlined in gilt, and bells hanging from the curved arms. The pendant
has crystal knops in the same colours. The baluster column rises to a finial in the form of a corona of
cut crystal leaves.
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41 FENER. Env. No: 3/941, 3 mumluklu, Beylerbeyi Sarayi, Selamlk Deniz Kdski

Altin varakli bronz cgergeveli fenerin kdseleri ve tepeligi porselenden yapiimis renkli gicekler ve sar-
masik dallari ile cevrelenmistir. iginde G¢ mumlugu vardir.

HANGING LANTERN. Inv. No: 3/941, 3 sockets, Beylerbeyi Palace, Deniz Kosk (Waterfront
Pavilion) facing the Selamlik wing

Ormolu lantern with tendrils around the edges, embellished with porcelain flowers. It contains sock-
ets for three candles.






42 FENER. Env. No: 5/178, Beylerbeyi Sarayi, Ahir Késk
Oval formlu, bronz aski fenerin biitiin yiizeyi alcak kabartma bitkisel bezemelidir. Ug tarafi camdir.

Camli bdlumlerin ortalarinda kivrik akant yapraklari kulp gérinimand almistir, Gzerlerinde birer hi-
lal vardir. Tepede bir bogumun (g tarafinda tg kiguk at basi yer alir.

PENDANT LAMP. Inv. No: 5/178, Beylerbeyi Palace, Ahir Késk (Stable Block)
This ovoid bronze lamp is decorated with embossed floriate designs. It has glass panels on three

sides, in the centre of which are curving acanthus leaves forming handles, each with a crescent finial.
At the top are three small horse's heads around a knop.
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43 LAMBA. Env. No: 52/610, Yikseklik: 102 cm., Beylerbeyi Sarayi, Sar Kdsk
Yuvarlak kaide tzerinde bronz kadin heykeli elinde beyaz yesil renklerde bir mesale tutmaktadir.

FLOOR LAMP. Inv. No: 52/610, Height: 102 cm., Beylerbeyi Palace, Sari Kosk
A bronze figure of a woman holding a white and green torch in her hand stands on a round base.
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The Early D evelopment of |Interior

Lighting

Since the early eras of civilisation human beings have sought ways
to light their homes. Labour and ingenuity have gone into the inven-
tion of diverse methods of illumination using materials and technol-
ogy available at the time. These inventions have not only served a
useful purpose, but provide milestones for measuring the progress of
civilisation.

The earliest form of domestic lighting was simple firelight, gradu-
ally progressing to embers placed on trivets, and from there to hand-
held torches and oil lamps. Candles were invented in classical Roman
times, followed soon afterwards by portable lanterns. These means of
illumination changed little through mediaeval and Renaissance
times, although there were regional differences in the methods gen-
erally favoured. It was in the Renaissance, characterised by a spirit
of inquiry, that the foundations of many new advances in scientific
knowledge were laid, and technology deriving from the new knowl-
edge found fields of application in the eighteenth and nineteenth cen-
turies. The Industrial Revolution which began in England in the sec-
ond half of the eighteenth century brought a flood of innovations and
discoveries whose repercussions gradually became felt across large



parts of the globe. Daily life began to change radically as a result.

During this period the small closed markets of Europe were opened
up by ventures which were to lead eventually to large scale industry
and the rapid development of technology. It was in these years that
the production of artificial light to illuminate interiors was trans-
formed by new discoveries. The year 1805 in England is of particular
significance as that in which an energy source unknown in earlier
centuries was harnessed for the purpose of illumination. This was
coal gas, whose first application to lighting took place in England’s
factories.

While these developments were taking place in the West the
Ottoman Empire was undergoing a process of change and westerni-
sation which can be dated back to the so-called Tulip Era of 1718-
1730. This trend gained fresh momentum with the proclamation of
the 1839 Reforms, and henceforward many technological discoveries
were introduced into the empire from Europe. Gas lighting was one
of these, and this new form of artificial illumination was installed in
palaces and government buildings in Istanbul.

As the largest and most splendid of the buildings constructed in
Istanbul in the nineteenth centuiy no trouble or expense was spared
at Dolmabahge Palace, which was fitted with gas lighting at the con-
struction stage. When Sultan Abdulmecid (1839-1861) had
Dolmabahge Palace built in 1853 he decided that a gas works must
also be constructed to provide gas for the palace lighting system. At
first Dolmabahge Gas Works only supplied the palace, but subse-
quently the gas from here was also used to light the streets of the city.
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From the time of its construction until 1873 Dolmabahc¢e Gas Works
was run by the Imperial Privy Purse, and thereafter its administration
became the responsibility of Istanbul municipality.

Following the construction of Beylerbeyi Palace on the Asian shore
of the Bosphorus it was decided to illuminate this building too by gas,
and a gas works was established on Baba Nakkas street at Nakkas
between Beylerbeyi and Kuzguncuk. Although this works was origi-
nally established to illuminate the palace, it provided gas for street
lighting in the area until the construction of Kadikdy Gas Works. The
tunnel behind the palace beneath the upper terraces of the gardens
was also lit by gas.

The nineteenth century was an era in which scientific discoveries
followed on the heels of one another like a chain reaction, and before
long gas was being superseded by that magical and intangible form
of energy, electricity. Electricity was first used for illumination with
the invention of arc lights around 1840, but only came into wide-
spread use with the invention of the filament lamp by Edison and
Swan in 1879. The implications of this radical new form of lighting
was not lost on the Ottoman Empire, which was steadfastly continu-
ing on the path of westernisation. Although Dolmabahge Palace con-
tinued to be lit by gas for many years an electric lighting system was
installed at Yildiz Palace in 1898 by Siemens and Halske. Sultan
Abdulhamid Il (1876-1909) regarded Dolmabahge Palace as a securi-
ty risk, open as it was to the sea on the shore of the Bosphorus, and
made his home in Yildiz Palace, which was to be the centre of
Ottoman government for the next 32 years. That is why this palace
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was given priority in the introduction of electric lighting.

At Dolmabahge Palace gas was not replaced by electricity until the
repairs and renovation carried out here with the accession of Sultan
Mehmed Re8ad in 1910. Under a contract signed that year the Gans
Company was awarded sole rights to provide electricity for the hous-
es and streets on the European side of Istanbul. It now became nec-
essary to convert the light fittings at Dolmabahge Palace to this new
form of power.
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Lighting in N ineteenth Century

T urkish P alaces

According to statute No. 431 passed on 3 March 1924 on the orders
of Mustafa Kemal Ataturk all palaces and other imperial residences
became the property of the state along with their contents, and their
management was placed in the hands of the Turkish Grand National
Assembly. Known as the National Palaces, the contents of these for-
mer imperial palaces, lodges and pavilions consisted altogether of
72,147 items, including furniture, chandeliers, porcelain, clocks,
carpets, stoves, paintings and other objects of historical and artistic
significance.

The chandeliers and lamps in all these buildings had been silent
witnesses to palace life and affairs of state over many decades.

Undoubtedly the most striking among them are the crystal chande-
liers which not only illuminate the rooms in which they are situated,
but beautify them with their graceful and often extravagant grandeur.
In the state rooms and main reception rooms were hung extremely
valuable and often unique crystal chandeliers.

Almost all these chandeliers in the nineteenth century Turkish
palaces were purchased or received as gifts from England, Austria,
Italy or France, where glass making had become a fine art. They were
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made at famous glass works in England, Bohemia (then part of
Austro-Hungaiy and now in Czechoslovakia), Murano in Italy, and
the Baccarat works in France.

While ordinary glass is made of a mixture of silica, sodium carbon-
ate and calcium carbonate (limestone), crystal glass contains potas-
sium compounds and lead oxide, which render it heavier, with a
lower melting point and greater brilliance and clarity. Crystal glass is
more resonant, in other words it vibrates at a higher frequency than
other glass. And since it is not as hard it is easier to cut, engrave and
polish. Exploiting these qualities craftsmen used crystal glass to cre-
ate many different fascinating and complex chandeliers and floor or
standard lamps known as torchéres.

The Turkish word for chandelier, avize, comes from the Persian for
pendant, and in dictionaries is defined as a light suspended from the
ceiling with branching sconces to hold candles or light bulbs, often as
such a light fitting in which the light from candles or oval light bulbs
is reflected by cut crystal drops. The use of glass shades in chande-
liers is not new, occuring in mediaeval mosque lights for instance,
but its decorative and aesthetic potential in light fittings did not come
to the fore until the second half of the 17th century when glass mak-
ing forged ahead in Western Europe.

Early chandeliers were fairly simple, consisting only of metal
branches, and the idea of adding decorative rock ciystal elements
came later. In time natural ciystal was replaced by crystal glass, and
soon this was being used in such quantities that it entirely concealed
the metal frame of the chandeliers. From the eighteenth century



onwards crystal chandeliers began to be made in several countries of
Europe where glass technology had advanced. Crystal chandeliers
reached their height with the English Regency style, when chande-
liers were designed to look like waterfalls pouring into a light filled
pool. Not until electricity superseded candles and gas did completely
new concepts in light fittings emerge. So to sum up, from being large-
ly functional objects in earlier centuries, chandeliers became increas-
ingly ornate. Harnessing technological development and in response
to the tastes of the time, the nineteenth century saw chandelier
design reach a culmination of magnificence.

As technology lent momentum to crystal cutting and chandelier
design during the nineteenth century, competition between the prin-
cipal manufacturing countries of France, England and Austria
increased. This led to the search for inventive designs and technical
ingenuity. International exhibitions brought about some reciprocal
influence between countries, but the distinctions between the imper-
ial styles of French Baccarat, Bohemian and English chandeliers
remained sharp even though reciprocal influence can be discerned in
their techniques.

As the latest wonders of technological prowess were displayed at the
industrial expositions, the search for new markets continued with
increasing vigour. Political and trade relations between Britain and
the Ottoman Empire which had begun in the last quarter of the six-
teenth century entered a new period of intensity in the mid-nine-
teenth century. The Ottomans signed trade agreements with Britain
in 1838 followed by other European states, and from the middle of
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the century trade relations with Britain and France in particular pro-
gressed rapidly. Both nations took full advantage of the situation to
import their goods to this convenient and eager market. Above all
Britain exported large quantities of glass ware, including crystal
chandeliers and other types of lamps and light fittings to Ottoman
Turkey.

Documents in the Ottoman Archives and the National Palaces
Archives show that numerous chandeliers were imported from
England for the imperial palaces. A news item in Ceride-i Havadis No.
1633 dated 27 July 1853, while Dolmabahce palace was still under
construction, reports that a chandelier maker in London had been
commissioned to make a crystal chandelier for the new palace, and
that Prince Albert had gone to see the chandelier when it was fin-
ished, taking with him the Russian crown prince who was at that
time staying in London. The chandelier was described as a work of art
of remarkable beauty. According to another document, Ahmet Fethi
Pasa, who was responsible for all purchases for the palaces, had
received a chandelier and its accessories worth 365 English pounds
on 3 Kanunewel 1857, and that on 4 March 1858 a gas chandelier
and accessories had been shipped on a vessel named the Norman.

The most imposing of all the English chandeliers in Dolmabahge
Palace is that in the Muayede Salonu (Ceremonial Hall or Throne
Room)[l], From the day it was hung up it was remarked with admi-
ration by those who saw it. This colossal 4.5 ton chandelier with 664
lights was fitting indeed for this vast room of over 2000 square metres
in area and surrounded by 56 columns with gilded capitals. It hangs



from the imposing 36 metre high dome. Both the chandelier itself and
the achievement of hanging such an enormously heavy object illus-
trate the cutting edge of contemporary technology. On the shaft of the
chandelier is a label reading “This chandelier was planned and exe-
cuted (by) Frederick Rixon of the firm of HANCOCK RIXON & DUNT,
NO. 1 COCKSPUR STREET, LONDON, June 1853".

While there is no documentary information about the chandeliers of
French manufacture, experts from the Baccarat factory who have
examined the chandeliers at Dolmabahce Palace have confirmed that
some of them were made at the Baccarat factory on the evidence of
their style. A pair of matching chandeliers in the Medhal Salon (Main
Entrance Hall) at Dolmabahce Palace, one situated at the entrance to
the room and one near the foot of the Crystal Staircase, four crystal
torchéres in the same room, a chandelier in the Hatira Salonu (Room
of Keepsakes), those in the bedroom of Sultan Abdulaziz and in the
Valide Sultan Kabul Odasi (Reception Room of the Valide Sultan), in
the Mavi Salon (Blue Hall), and in the Muzik Odasi (Music Room) are
examples of those believed to have been made at Baccarat.

From Register No. 2691 in the National Palaces Archive we learn
that chandeliers packed in cases and with a supply of spare parts
were imported from London and Paris for Ciragan Palace, which was
constructed for Sultan Abdulaziz (1860-1876). It seems possible that
some of these chandeliers may also have been placed in Beylerbeyi
Palace which was built around the same time. So we discover that the
importation of crystal chandeliers from England and France contin-
ued during the reign of Sultan Abdulaziz. There are numerous glass
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light fittings bearing the Baccarat label in Beylerbeyi Palace.

While the Ottoman palaces contain a considerable number of crys-
tal chandeliers from England and France, Murano chandeliers from
Italy are by contrast few in number. One is the unusual and lovely
chandelier hanging in the Mescit at Dolmabahcge Palace, in which a
composition of glass leaves and flowers on long curving stems has
been created by diverse techniques and using glass of several colours
[2], Another is that hanging in the dressing room of the Imperial
Hamam.

The history of Venetian glass goes back four centuries, but chan-
deliers only began to be manufactured at the Murano glass works in
the eighteenth century. Venetian glass makers generally made the
crystal drops by blowing and moulding, and used both colourless and
coloured glass to create naturalistic compositions of flowers, leaves,
fruits and other motifs. These decorative elements were made sepa-
rately and then attached to the metal or glass frame.

Venice retained its superiority in the art of glass making until the
end of the 17th century, and had exported glass ware in large quan-
tities to the Turkish market from veiy early times. But from 1670
onwards Venetian glass makers gradually lost the lead to their rivals
in other European countries. In Bohemia, then under German rule,
glass makers developed the formula for a heavy glass composed of
potassium and limestone which was extremely amenable to engrav-
ing and cutting. Meanwhile in England makers developed lead glass,
whose high refraction lent it an exceptionally deep brilliance. English
tastes of the time favoured plain styles focusing on form rather than
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surface decoration, and this is reflected in early lead glass, but the
eighteenth century saw the gradually increasing use of engraved and
cut decoration. These developments in Bohemia and England under-
mined Venetian glass markets, and towards the mid-eighteenth cen-
tury England took first place in European glass production and
exports, which explains why there are so few Murano chandeliers in
the Ottoman palaces.

Faced by these developments taking place in Europe and by a grow-
ing level of imports the glass industry in the Ottoman Empire was
unable to compete. Although some attempts were made to modernise
local glass making, the industry failed to develop the necessary tech-
nical level of achievement, and commercial factors were also weight-
ed against it. The glass factory established in the district of Cubuklu
on the Asian shore of the Bosphorus in Istanbul in 1848 during the
reign of Sultan Abdulmecid was one such initiative. Here the delicate
colour twist ware known as ¢esm-i bilbul and crystal ware was made.
But its production levels were low and today there are but few sur-
viving examples in museums and private collections. Ahmed Fethi
Pasa, a statesman who served in important posts at a time when the
Ottoman empire was expanding closer trade relations with the West
in the middle of the nineteenth century, played a key role in this early
attempt to develop a modern Turkish glass industry, which was one
of several state backed ventures designed to encourage industrialisa-
tion in the empire.

Another type of chandelier seen in the Ottoman palaces features
bronze in conjunction with crystal, the bronze shafts and branches
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being adorned with diverse crystal glass elements. One lovely exam-
ple of such a chandelier can be seen in the Yazi Mahalli (Writing Area)
at Dolmabahce Palace, and very graceful examples hang from the
ceilings of the Maiyet Késk, one of the two lodges at Ihlamur Kasn.

Metal pendant light fittings form another group, and ceiling lights
and lanterns were frequently used to illuminate small rooms, halls
and passageways. There are many of these in the harem at
Dolmabahce Palace. Each one is of individual interest with respect to
its contemporary decoration elements. Notable among the pendant
lights at Dolmabahce Palace are those decorated with bunches of
grapes made of yellow, pink and green glass in the Apartments of the
Cariyes (Concubines) in Dolmabahce Palace Harem [41. Pendant
lights decorated with horses heads [42] in three comers of the
Imperial Stable Building at Beylerbeyi Palace are interesting exam-
ples of lights whose theme reflects their location.

Ceiling lights which were originally designed for electricity can only
be seen in a few rooms. One of these is notable for being situated in
the bedroom used by Atatlirk at Dolmabahce Palace.



T orcheres and C andelabra

Crystal torcheres are floor lamps with branching lights similar in
concept to the crystal chandeliers, and were also used to illuminate
important rooms in the palace. Some of them are made of silver or
bronze. Candelabra standing on tables and wall sconces were equal-
ly ornate, combining functionality with decorative qualities. In addi-
tion the palace contains numerous table lamps, oil lamps and other
small wall and ceiling lights.

Candlesticks or candelabra with drip pans above the sockets
attached to the single or branched stem could be placed on flat sur-
faces or attached to the wall in the form of sconces. This was a form
of lighting which remained virtually unchanged over a long period,
useful for both torches and candles from mediaeval times onwards,
and surviving until the advent of electricity. Indeed although electric-
ity has replaced candlelight for general use, modem and antique can-
dlesticks continue to adorn dinner tables today.

Candlesticks were usually made of gold, silver, brass or copper, and
less frequently of earthenware, china, crystal, ivory or wood.
Candelabra was the term for those with branching stems designed to
hold more than one candle. These could be extremely opulent objects
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of great value, and some outstanding examples can be seen in the
National Palaces.

All the palaces, kasirs and koésks administered by the National
Palaces contain torchéres and candelabra illustrating a wide range of
nineteenth century styles. The state rooms contain huge torchéres, in
sets of four, one for each corner of the room. Many of these torchéres
are predominantly of crystal glass, and some are of bronze or silver.
Without exception they are highly decorative and impressive items of
furnishing. Beylerbeyi Palace and Sale Kasir at Yildiz Palace both
contain spectacular examples of torchéres made of coloured crystal
glass.

Gilded copper torchéres in the Klglik Binek Salonu (Small Carriage
Room) in the Selamlik at Dolmabahge Palace and in Room 189 [5J in
the Harem have bases in the form of animal figures such as lions,
bulls, bison, giraffes and rhinocerus. There are also torchéres deco-
rated with figures of birds at the top of the stem beneath the branch-
es, and with crescent shaped finials. The torchéres standing in oppo-
site corners on the landward side of the Harem Binek Salonu
(Carriage Room) are of particular interest since they are of local man-
ufacture and reflect contemporary Turkish tastes. At the point where
the branches converge is an Ottoman Turkish inscription in the form
of a medallion reading “Manufactured by the Imperial Repair Shop,
1324” [7L

Another type of torchére consists of metal candelabra set upon gild-
ed wooden stems, of which examples can be seen in the palaces of
Dolmabahge and Beylerbeyi, in Kigliksu Kasir and the Sale Kasir at
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Yildiz Palace.

Candlesticks and candelabra made of bronze, silver and other met-
als, in various different styles, set on tables or on wall brackets, can
be seen throughout the palaces. Candelabra with porcelain vases set
in the stems are another decorative type of lamp which reflect nine-
teenth century tastes [31]. Many examples of this type of light rang-
ing from small hand-held candlesticks to tall crystal torchéeres found
their way into the palaces either as special commissions, purchases
or gifts.

On the base of a silver candelabra on a table in the Harem Binek
Salonu (Carriage Room) is an Ottoman Turkish inscription reading
“Her Highness the Virtuous Pertevniyal Valide Sultan 1287 [1881]"
[6]. Perhaps this candelabra was a gift to Pertevniyal Valide Sultan,
the mother of Sultan Abdulaziz. There is an identical candelabra in
Beylerbeyi Palace, presumably the second of the pair. The torchere
manufactured at the Imperial Repair Shop and the abovementioned
silver candelabra are rare and interesting examples of items bearing
dates and Ottoman inscriptions.

All the light fittings in the palaces are typical of nineteenth century
styles, and are therefore in harmony with both the architecture and
other furnishings.

Most of the wall lights have been converted to electricity, but traces
of the days when they held gas lights can be seen in the gas taps
which still remain on some of the brackets.

Portable lanterns were also of considerable practical importance
when the palace was inhabited [8]. These consist of metal frames with
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glass panels and sockets for candles.

The National Palaces were residences to members of the Ottoman
imperial family during the nineteenth century and until the dissolu-
tion of the monarchy in 1922, and are each a museum of their time.
Chandeliers, lamps and light fittings form one of many remarkable
collections which the buildings contain. Altogether totalling 2748 in
number, they not only illuminate the rooms and spaces where they
are situated, but are in aesthetic harmony with the other interior dec-
oration. Many are outstandingly beautiful objects which made fasci-
nating use of the innovations of nineteenth century technology.
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